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I s PREFACE TO THE SECOND EDITION 

| The first edition o£ Part I of the Muslim Patronage 

I to Sanskritic Learning was exhausted within a few 

f months of its publication in 1942. Since then, I had 

' been contemplating to bring out a second edition; but 

\ this did not materialise on account of my other pre- 

j occupations, particularly because, new works were cons- 

j tantly being undertaken and published in succession. 

[ I must, however, acknowledge my gratitude in this 

connection to the Government of United Bengal for 

purchasing a large number of copies of the first edition 

for distribution all over India and outside. Numerous 

requests from all quarters reached me in the mean time 

for bringing out a second edition; so I do hope, though 

J belated, this edition will receive the same appreciation 

as the first one did. 

This edition has been thoroughly revised and all 
up-to-date informations incorporated into it, parti- 
cularly, on the basis of my own researches into the sub- 
*s| ject at hand and allied subjects. However, as so many 
t*- new and important materials could not be utilized in 
[r this volume, two more volumes will be published soon 
b* in the same series. 

The Pracyavani is extremely grateful to Maulana 

j^Abul Kalam Azad Minister of Education, Govern- 

*\ ment of India, for kindly extending his benign helping 

^hand for bringing out the publications of the Institute. 

The Government of India have very kindly borne half 

the cost of publication of the present work as of several 

other works to be soon published by the Pracyavani. 



Pracyavani, 
19th February, 1954- 



J. B. Chaudhufi 



PREFACE TO THE FIRST EDITION 

This work presents for die first time a systematic 
history of the contribution of Mahomedan rulers and 
scholars to Sanskritic Learning and the manifold attempts 
of several Mahomedan rulers to spread the same 
during their rule in India. A large number of Sanskrit 
MSS. has been used for collecting firsthand and authen- 
tic informations about the poets and their royal patrons. 
Some of the anthological works used for this purpose 
are being edited for the first time in my Series No. 4 : 
The Samskrta-kosa-kavya-samgraha. 

The Supplement consists of the Sanskrit Text of 
some of the laudatory verses on the Royal Moslem 
patrons of Sanskritic Learning (along with their tran- 
slations) and also of the Asaf-vilasa Akhyayika of 
Jagannatha Panditaraja, edited here for the first time. 

Thanks are due to Mr. P. K. Gode, Curator, 
Bhandarkar Oriental Research Institute, for kindly 
lending for my use the unique MSS. of the Subhasita- 
haravali of Hari Kavi, Padya-veni by Venidatta, Sabhya- 
lamkarana by Jagajjivana, the Payamrta-taraiigini of 
Haribhaskara, the Asaf-vilasa of Jagannatha and so on. 
As these are the only MSS. of the respective works that 
are known to exist, my gratitude to the Bhandarkar 
Oriental Research Institute is indeed very great. 



Presidency College, 
Calcutta, 
1942. 



J. B. C. 
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INTRODUCTION 

Communal fraternity may be of two kinds : Senti- 
mental and intellectual. The former implies religious 
fusion and the latter mutual love for the languages and 
literatures of each other. Both these interrelated aspects 
of communal harmony became manifest during Moslem 
rule in India. The object of the present work is to jpve 
an authoritative account of the second aspect only. So, 
only a brief outline of the first aspect is given below. 

Power of assimilation is the characteristic feature of 
Indian people. Whatever be the creed, it is by and by 
absorbed by the great assimilating force of Mother India. 
The consequence in the Mediaeval ages has, therefore, 
been the fusion of Mahomedan and Hindu Culture and 
Civilization. The innermost heart of the Indian people is 
always alert to receive the Truth, whatever be the source 
and in doing so, it knows no barrier, — of caste and creed. 
This is exemplified best in the grand intermixture of 
Hinduism and Mahomedanism in Mediaeval times. 
Even to-day the Hindus honour no less than die 
Mahomedaas the great reformer saint Makhdum 
Saiyad Ali ai Hujwiri who was originally an inhabitant 
of Ghazni. His disciple Muinuddin Chishti (1142- 
1236), brought very close together both the Hindus and 
Moslems in their quest of the Supreme Soul. As a 
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consequence of this intermixture o£ both the creeds, the 
Husam. Btahmanas of Rajputana are found following 
Mahomedan practices though mostly thc y foJW 
Hindu customs and rituals; again, d,c Imam-Shahi sect 
« found following thc amhol , of th£ 

and of Niskalanka. The great saints advocating Sufo 
« such as Nizamuddin Aulia, Fanduddin Shabrganj, 
Kanrn Shah Sh5h I„ ayat Sl , ah Ka|andar * 

"-ated to rel,g,ous life by Hindu saints or them £ vc 
—ted a large number of Hindus to religious life-7 
consequence, Hinduism or Mahomedamsm as creed 
mattered little to them Tl,, I i j 
Fatt,, of vc celebrated same Baba 

o °f Kangra was a disciple of Hindu saint Gulab 
He wa s worshiped able both by the Hindus' 
n Mahomedans of the Punjab. The Kho,as and £. 
o lowers of M„ sa Sull5g are rremendously'influen ^ 

by Hinduism while the Piran Pmrl,;,, i ■ *, 

it., .,., '™ ' anthins worship Nis- 

kalanka. Thc Mmlm, I,j ~r- * ■ 

i Muslim lady Ta, was a great devotee of 
Kisna and wrote many songs on Him aj $ ^ 

*> spiritual life there was thus a great synthL between 
Huidiusnr and Mahon tt damsm_H,ndus being £ 

Ret T,' n0t f ° 1 ' th£ -^"^superfluities of 

Religion. Th,s was the t,„e when new saints like ' 

Satyapira were worshipped by both the communities. 
And rf, t , when em wm 

and wilfully violated. 
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In former times Andal, a woman of low caste, was 
worshipped by the followers of the Alvars in the South. 
The works of Pariahs like Thirupam, author of the Tiru 
Vayamoli, were recognized by religious leaders like 
Ramanuja. Later on Caitanya in Bengal, Samkaradeva 
in Assam, Tuka Rama and Namadtva in Maharastra 
and similarly, other great religious leaders never cared 
for caste-system or bothered about distinguishing bet- 
ween Hinduism and Mahomedanism. Among the 
famous pupils of Ramananda were Ravidasa, a shoe- 
maker, Sena a barbar and Kabir a Mahomedan 
weaver. Kabir's life-long mission was a synthesis 
between Hinduism and Mahomedanism and his noble 
precepts were translated into action by Nanaka, 
Dadu, Jivana Dasa, Prema Dasa, Bijli Khan, Rajjab 
and others. Bari Saheb, Biru Saheb, Yari Saheb, 
Bulla Saheb — whether Hindu or Moslem — all took 
up one great mission — -viz. unity between the 
Hindus and Moslems in religious as well as social life. 
Women, too, at this time, came to the forefront of reli- 
gious rejuvenation as is evidenced by Nanibai and Mata 
Bai, (daughters of Dadu), Mira, Jana Bai. Dayabai, 
Ksema or Ksemasri, Taj and others. 

This internal urge for fraternity between the two 
leading communities in India became manifest in 
Literature as well — Vernacular and Classical. The 
Dohas, etc. in Hindi of great religious leaders — both 



Mahomcdans and Hindus, are the sources of inspiration 
and devotion in religious life of the members of both the 
communities. 

Bengali in particular was much enriched by this 
inner urge for a true religious life— 'irrespective of caste 
and creed. Quite a large number of Mabomedan 
writers — some of them poets of a high order — contributed 
substantially to Bengali Literature. They were mostly 
inspired by the Krsna cult as preached by Sri Caitanya; 
again, there were many who wrote on other subjects. 
Sri Caitanya disdained racial or social distinction. 1 
The result was that even rulers like Husain Shah 
soon became attracted to him 2 . Mahomedans all 
over Bengal not only enjoyed the Padavalis but 

l • Yavana Haridasa was one of his favourite disciples. 
Again, Buddhimanta Khan became a personal attendant of 
Sri Caitanya. Vrndavanadasa in his Caitanya-Bhagavata 
•ays: — 

«T*T* *lHr$ *rfa WX W II 1 Oth chapter 
The Caitanya-caritamrta, chapter 10, records J — 

wW*f*tc vrfofira sftprcr *rrc i 
*n*m srrcrrercT fat> fcw> ^ n 

Buddhimanta accompanied him to Nilacala as well ' — 

WT5FJ? $&q W9H «rf*TC TWI II 9th chapter 
2. if J&T STTfT Wf affWII? ^;l 
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themselves became the votaries of the Muse. 
Nasir Mahmud, 1 Fakir Habib, 3 Saiyad Martuja? 

1. Naslr r Mahmud dedicates himself to the holy feet of 
SjI Krsna*— 

wro fan* H*n?, tftm % *wi wmw \ 

His Pada of which the above is the end has been inclu- 
ded in the Pada-kalpa-taru of Vaisnavadasa* 

2. He, too, cannot live without Krsna s — 

£fr tjtft m 333 i 
\* in? *k fiprr, «t#:«5^«ii^t 

fsRWfa^lf wrj* II 

3. The following Pada of Saiyad Martuja included in 
the Pada-kalpa-taru of Vaisnavadasa is indeed grand » — 

wm kg, *rrarf vnm 3fa i 
«iraf^ mfc *nfi? 11 
/ 4tm qft& irft i 

3^5*FTTC *H? II 

*?Tt ** **rr fo qq«roT 

jjf 5f 'wni «prg i 
S*r star *ra *ran3 3i^ 

f start jprr tsg ii 
Here the poet himself becomes a woman for 'higher 
spiritual blessedness' and one is naturally reminded of 
Cardinal Newman's statement '—"If thy soul wants to 
attain the higher spiritual blessedness, it must become a 
woman, yes, however manly thou mayst be among men 
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Fatan, 1 Cand Kaji, a etc. have sung the praise of Krsna 
and Radha as enthusiastically and religiously, as gracefully 

Cp. also— St, Juan -"Make myself thy bride. I will 
rejoice in nothing till I am in thy arms,*' His Padas on 
the description of Krsna, Mana, Bhava-sammelana, etc* too 
are very beautiful. 

I. Fatan in one of his Padas depicts Radha in separation. 
Radha says : — 

snt 5Rh yjfa qw^ * $sr i 

sfft *ft !!T% GVBl fowfafei qfoiTS 

q*R *m *ft, i^rf j nfe ^ K 

Wff^ IT qift SIR $qT Jfft <R qr?, 

5WR *r«rfa 5:31 qng 11 
*r«m «ri%* *rra, ^ jrg ^r^^ 

^t qui tot, 33 11 

2. The picture of Radha in love as found below is 

indeed beautiful : — • 

*f*fr CIFHM «rfllT 

'ww msrrarr ^fart tout. *rr% sir 1 

*T««I SITf* TOT *nfo jjMH I? «T$I 

gfa im *5*t snsnsit sfafT, srrc unfa *5ft srro n 

SltTT? f% msrrerT ?lf *ft, i^qr? f^ gfa 1 
SIR STOTforr «TRT fr*\ *rftTR STttf STTfr II 
^ »KT«? itffa «rf *JT, ^^OTfoqfcitl 

srfc «$r ^nferr trgroi %TT*rfcrr 11 

^ *TT3I *& *!*& 5% *> *TR I 

% »n sftg ?n wfi? sit %M fft 11 
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and sweetly as possible. Aliraja, 1 Akbar Saha, 3 Kabir,* 

1, He flourished somewhere near Feni in Chittagong. 
One of his Padavalis ends as follows : — 

JT*ITR ^tV* 9Tt% *wr 1 

gs$ jrfsronT ** u 

2, One of his Padas is devoted to the description of the 
physical charm of Caitanyadeva : — 

fsiS T5I3 *fa *R ^tfTTTT I 

wife mm «rwm *ir *irt uh h 

«T5f TOT5T 3T% fat* faffcrf I 

*rr^ *rea «n% f%ffe fcrffcn 11 
q^ 55 ^rft *$ *re if?*T 1 
fa* «ntf ft«ra w^ *n«i*iif«*iT 11 
^BP q§«fr *n§ sfsnpfR 1 
gTfggg^ qt* ita farcrtft 11 

3, He depicts an excellent picture of Radh& followed 
by Krsna in course of the sports during Holi : — 

sura tWtft «T3 fasra to 1 
*UTMF*«i, *tt^r *iiwi* 

^ra wtJr *nf 11 
qng *t^ *ft faw «ft*R 

far* faf* itsnr^Tj. 1 

sft*ft§fcfcfc*i*SWii 
srftraT «^ *wft, qsrg *t?i *ft 

Vw **3 'wr 511 

*rrw ism ^tr 11 
vrrajfe 1^6 ««t| srra 3W¥ *ft 
*fgj wir^t wr^ft* 1 

fT fT to ^fa n 
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Sckh Bhikhan, 1 Sckh Jalal, Sekhlala, etc. are also poets 
of no mean order. They have written on various' Mood- 
types of women as described in the Alamkara and Kama 
Sastras with particular reference to Radha, and also on 
Krsna as Supreme Soul and Sri Caitanya as an incarna- 
tion of God. 



I. Ridhl in her "Khanditl" mood is depicted nicely 
in one of his Padas. Krsna passed the night somewhere 
else and naturally— Radha's wrath knows no bounds. She 
takes Krsna to task : — 

***t? ^ *rerc q?rqr *HT? I 

I* «n ma nfa ft <& ^ 7 ftfa i 

*** ^f ?w? faftfa ii 
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Just as, on the one hand, many Moslems helped the 
spread of the Hindu Culture and Civilization by 
honouring their religious sentiments and ideas, by 
following many of their rites and rituals, by patronising 
and contributing to Sanskritic Literature — -so, on the 
other hand, many Hindu devotees and scholars, too, 
were the torch-bearers of Islamic Culture and Civiliza- 
tion, by preaching the innermost truth of Islam and 
paying homage to the Prophet and Moslem saints, by 
observing many Moslem practices and by patronising, 
and contributing to, Persian and Urdu Literature. 

Thus, there was a great synthesis of Hindu and 
Moslem Cultures and Civilizations during Moslem rule 
in India. It was possible in those days for individuals 
of different leanings and capacities to follow the creeds 
and pursue the course of studies that suited them best, 
without communal bias and social bar. Otherwise, there 
could not have been so many Moslem devotees of Hindu 
saints, etc. and so many Mahomedan scholars in 
Sanskritic studies just as there could not have been 
numerous Hindu disciples of Moslem saints and votaries 
of Islamic Learning. If this could happen even during 
an age when the relation between the two communities 
was that between the ruler and the ruled, there is no 
inner reason why it should not be the case to-day also, 
when no such relationship exists. 



ir 



MUSLIM PATRONAGE TO SANSKRITIC 

LEARNING 

It is well-known that the Moslem rulers of India 
were great patrons of Learning and Fine Arts. But the 
fact that many of them liberally patronised Sankritic 
Culture and Learning as well, is not generally known. 
Their courts were adorned with Sanskrit scholars and 
writers of high repute who got every encouragement, 
monetary and otherwise, from their royal patrons. 
Unfortunately, many valuable records of their scholarly 
achievements are irreparably lost to us and the surviving 
literature also is available only in MSS. scattered all 
over India and outside. Fortunately, however, the 
literature that has outstood the cruel ravages of time is 
not meagre and it enables us to have a clear idea as to 
how in spite of linguistic and religious differences, many 
Moslem rulers of India were prone to extend their best 
support to the development of Hindu Culture and Civi- 
lization. This spirit of mutual tolerance and reverence 
for the culture and creed of each other alone can ensure 
a permanent bond of friendship and collateral progress 
of the two principal communities of India. That is why 
it is essential for us to investigate into the cultural 
advancement of the Hindus during Moslem rule in 
India. 

Of the Sanskrit poets who adorned the courts of the 
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Moslem rulers, three of the greatest are Bhanukara, 
Akbariya-Kalidasa and Jagannatha Panditaraja. In 
this work I shall first give brief accounts of their 
lives and literary activities on the basis of the informa- 
tions collected from the various unpublished MSS. of 
their works, anthologies preserving some of their 
verses, etc. 

Of the Mohomedan rulers who liberally patronised 
Sanskrit poets and scholars, the foremost are Shaha- 
buddin, Nizam Shah, SherShah, Akbar, Shahlahan, 
Muddafar Shah, Burhan Khan and others. Some of 
the poets patronised by them are, — apart from 
Bhanukara, Akbariya-Kalidasa and Jagannatha Pandit- 
raja,— Amrtadatta, Pundarika Vitthala, Harinarayana 
Misra, Vamsidhara, Laksmipati and so on. Short 
accounts of the lives and literary activities of these 
poets also are given below. 1 

The arrangement followed here is chronological. 

BHANUKARA 

Bhanukara is not only of the earliest of the poets 

mentioned above but also seems to have enjoyed the 

widest popularity as a poet. The Rasika-jivana of 

Gadadhara Bhatta, Sabhyalamkarana of Govindajit, 

Padya-veni of Venidatta, Padyamrta-tarangini of Hari- 

bhaskara, Subhasita-haravali of Hari Kavi and Subha- 

I. See also the second volume of this Series which will 
soon be published. 



BHANUKARA 3 

sitasara-samuccaya the last two of which have not been 
published as yet contain about 1 60 verses of Bhanukara. 
The Padyaracana published in the Kavya-mala Series 
alone contains 180 verses many of which are not found 
In the above six unpublished anthological works. 



LIFE AND DATE 

Bhanukara vs. Bbanudatta and personal history 

The evidence of the anthological works is in support 
of the identity of Bhanukara and Bhanudatta, author of 
the Gita-Gaurisa and its tippana, Kavya-dipika, Rasa- 
manjarl and its commentary as well as Rasa-tarangini 
all of which are available in print and also of the 
Kumara-bhargaviya (a campu based on the Puranas), 
Alamkara-tilaka gnd Srngara-dipika which are as yet un- 
published 1 . Quite a large number of verses quoted under 
the name of Bhanukara are traced in the Rasa-manjari, 

1. Kumara Bh.. India Office Library MS. 1540. Alarn- 
kara T., Tanjore MSS, Catalogue, IX. 1407 and Mysore, 
295. Srngara D., Cat. Cat. I. 661. 

2. *PT>3T-5S!: J etc. = SA. 234=RM. 21, p. 50; vm* 
far, etc.=SSS. 836= RM. 4, p. 9; <# mf*-*^, etc,=SA 
270=RM. 29, p. 65; *T^ SWS-snstft, etc.=SA. .327«RM. 
112, p. 138; ^^ ■a^o, e tc.=SA. 303=SSS. 178=RM 
79, p. 141; Whwift , etc=SA. 326r v. 1 II, p. 188; ?*fft! 
fan:, etc.=SSS. 606=RM. 33, p. 75; r*<faf, etc=SA. 
3I2 = RM. 100, p. 166;5rera**i|,etc.=sSA. 246 = RM. 24. 
p. 57; §*i#RR, etc = SHV. 1944 = RM, 39. p. 91 ; ftft 
feujqnrar^SSS. 177=RM. 75. p. 136; CzraTff*. etc.=SA. 
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Gita-Gaurisa, 1 and Rasa-tarangini of Bhanudatta 2 . 
(2) The same verses are found in different important 
anthologies under the names of Bhanukara and 
Bhanudatta. (3) One of Bhanukara's verses (Serial no. 
789) has been quoted by Venidatta in his Padya.veni 

273 = RM. 32, p. 72; iwag***isr, etc.=SSS- 752 = RM. II. 
p. 25; srmgafa, etc.=SA. 690 = RM. 86. p. 1 49; farT5-*fo°, 
etc.=SA. 267 = RM. 28, p. 63 ; *falx i U g qMra i, etc. = SA. 189= 
RM.5. p. ll/MtsVlwfaqw, etc. = SSS. 181 =RM. 81, p. J42; 
WTSrT*T*n*S3ro,etc.=SSS. 582 = RM. 41, p. 94; wn^ft, etc.= 
SA.292-RM.78jp, 239; <jfa*Tfa$& , etc.=SA. 206 = RM. 
12, p. 30; tf$T-»z^farH etc. = PV. 464 = RM. 105. p. 172; 
*Jf* f^-^', etc.-PV. 361 =RM. 56, p. 144; W^SFW «RRo = 
SSS. 20 = RM. 10, p, 22; «RT *Tf^o, elc .=SA. 288=PV. 
363 = RM. 62, p. 121; **% iSSTsfa, etc. = SSS. 825 = RM. 7. 
p. 15. 

I- W&foi ^Wf 5*n% = Padya-racana. p. 72, v- 3 = R a9 a- 
maniari, I = Gita-Gauripati, p. 90. 2; 1&ft: fog %*- 
W%RR, etc.=Padya-racana, p. 53. x. 5 = Rasa-manjari. v. 
51=Glta-Gauripati, p. 146; sfft* gf$m fo, etc. = Padya- 
racana, p. 42, v. l8 = Gita-Gauris'a. p. 18, 4; *fol§n*R, 
etc.=Padya.racana, p. 7, v. 38— with slight alterations in 
reading = Gita-Gaurisa, p. 48, 7., 

2. fa* *TOi gptssj ^5^J%, etc.-Rasika-jivana, fol.= 
Padya-racana, p. 33. v. 25 = Subhasita-haravali. v. 89 = 
Rasa-tarariginI Benares ed., p. 14 ; frra^ftreft srf?W*r»ra, etc = 
Padya-racana, p. 72. v. 2|=RT.. p. 42; fawft?* ^WTt^I 
3t**ft, etc. = Pad ya-raca na, p. 21, v. 32 = Sukti-aundara,= 
RT., p. 45a; Ww l&bfe* JRPIT, etc = Rasikajivana = 
RT., p. 53; *J3«<W#ii5Tr ^T^q-wif?, etc. = PR. p. 86, v. 19 = 
RT., p. 77; *3*n^i *KIT ffaro, etc.=PR, p. 2, v. 10 fc;5*£*ra- 
f£, elc. = PR., p. 87, v. 26 = RT. p. 81a. 
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as 'Ganapatiputra-Bhanukarasya' 1 and from the last 
verse of the Rasamanjari 2 etc. as well as from the Panjis 
of Mithila, 3 we come to know that Bhanudatta was 
the son of Ganapati. (4) Moreover Bhanudatta refers 
to Nizama-Dharanipala in verse 1 2 1 of his Rasa-man- 
jari 4 and in the anthologies several verses ascribed to 
Bhanukara are devoted to the eulogies of Nizam Shah. 
Thus it seems that Bhanukara is really identi- 
cal with Bhanudatta. His father's name was Ganapati 
as given in the Padya-veni, Rasa-manjari as well as 
the Panjis of Mithila, etc. Unfortunately, however, 
nothing is known about his mother, early life etc. 



1 . isrraif'rcn, etc, 

***& ^r-^f iter *fau ston^T mfcrai 

3. The Panjis of Mithila furnish the following lineage 
of Bhanucandra "• 

Ratnesvara Misra 

I 
Suresvara Misra 

Ravinatha Misra 



Jivanatha Misra 



Bhavanatha Misra 



Devanatha Misra 



Samkara Misra Mahideva Misra Bhase Misra Dase Misra 

Ganapati Misra 
Bhanudatta 
4. P. 190, Benares ed. 
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Bhanudatta himself gives his own genealogy in the 
Kumara-bhargaviya which is quite in agreement with 
the evidence furnished by the Panjis of Mithila ex- 
cept that in the former Visvanatha is represented as 
the son of Suresvara and Ravinatha as the grandson 
of Suresvara, not his son. 1 



Date. 

In one of his verses Bhanukara eulogises Sher 
Shah a . As Sher Shah ruled from 1540-1545 A.D., 
it is evident that Bhanukara flourished in the first 
half of the sixteenth century, if not a bit earlier. 

Again, two verses of Bhanukara devoted to the 
praise of one mighty ruler Krsna are preserved in the 
Padyaracana of Lasmana Bhatta Ankolakara. 3 This 
Krsna was, most probably, emperor Krsnadeva Raya 
of Vijayanagara who ruled from 1509-1530 A.D. 



1 . See India Office Catalogue of Sanskrit MSS.. Vol. vii, 
1540. 

fe *tf*m s^t sang *fa-$$r-fa§nr sasq^fcztamrr^ 1 



2. 



3. (a) 



<b) 
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In several verses 1 Bhanukara eulogises one Nizam 
Shah. Either of the two Nizams who were ruling in 
India in the first half of the sixteenth century may be 
referred to by Bhanukara in his verses. One was 
Boorhan Nizam Shah I and the other Nizam Khan, 
later on known as Sikander Lodi (140*9-1 5 17 A.D.). 
It is more likely that the former is meant as in some 
of the verses the Nizam is also addressed as Nizam 
Shah. Now, Nizam Shah was a general title of the 
rulers of the Nizam Shahi dynasty whose ruling pe- 
riod extended from 1497 A.D. to 1637 A.D. The 
particular Nizam Shah who was ruling during the 
period of Sher Shah's reign was Boorhan Nizam Shah 
I who ruled from 15 10 to 1553 A.D. As he ruled 
about 43 years, probably the majority of the verses 
of Bhanukara referring to Nizam Shah would refer to 
him. The poet referring to Sher Shah as ruler (1940- 
45 A.D.) cannot be young in age as he professes in 
the same verse that he himself composed a very large 
number of verses by that time. Boorhan Nizam Shah 
already ruled for 39 years when Sher Shah was crown- 
ed king. He ruled for 1 3 years more after the acces- 
sion of Sher Shah to the throne. Unless the poet was 
very long-lived, he could not probably praise any 
other living ruler of the Nizam Shahi dynasty except 
Boorhan Nizam Shah I. 

I. See under the heading Patrons of Bhanukara. 
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In three of his verses 1 Bhanukara refers to one 
king Virabhanu who is represented as lording it over 
the kings of Delhi, Orissa, Bengal and Gujrat. There 
were several kings of the same name who ruled before 
the time of the poet himself 2 and therefore he could 
not refer to them as living rulers in his verses. The re- 
ference may be to king Bhanu of Kacchapa dynasty, 
father of Bhagavantadasa and grandfather of Madhava- 



1. (a) ^r^fT-^nffsi sftwT3-^:J^? Jj?n<n^? 

ssnnrerok-sjtojTCTft vgn pur-swig i 

Padya-veni, Ms., v. 64 and Sukti-sundara, Ms., v. 102. 

(b) ^-^ifftifa*3*SF-fjro;»: fwft^WTfi: 

Padya-veni. Ms., v. 1 14 ; Sukti-sundara, Ms., v. 150. 

(c) %faft jrc^ i*ifa Tarqfe^^q^fT^qi^ 

Sara-samgraha of Sambhudasa Pandita, Ms. of RASB-, 
31A. 

2. See List of Inscriptions and sketch of the Dynasties 
of Southern India by Robert Sewell, Madras, 1884, p. 47 
(Virabhanudeva inscriptions are dated 1335, 1237-1240 A. D.). 
Inscriptions of Madras Presidency by Rangacarya, vol. Ill, 
p. 2055, etc. The Ganjam (274) and Vizagapattam inscrip- 
tions (96-97) of Virabhanu are dated Saka 1275 (1353 AD.) 
and 1298 (1376 A.D.) respectively. 
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simha and Manasimha. Madhavasimha as the patron 
of Pundarika Vitthala, author of the Raga-manjari has 
been referred to by him in his work. 1 The same work 
also mentions that Madhavasimha the patron and his 
brother Manasimha were great favourites of emperor 
Akbar who ruled from 1556 to 1605 A.D. So chro- 
nologically there is not much difficulty in Bhanukara's 
referring to the grandfather of Madhavasimha, favour- 
ite of Akbar. But it is more probable that by Vira- 
bhanu, Bhanukara really refers toVaghela Virabhanu 2 
of Rewah (1 540- 1555 A.D ) who was married to 
SukumaradevI and father of Ramacandra who ruled 
from 1555 to 1592 A.D. and was a contemporary of 
Akbar. There is no chronological difficulty; again, 
reference to Vaghela kings in the verses of Sanskrit 
poets of the sixteenth century A.D. and the liberal 



1 . sfag^<Hftr-^q*-*5 nnnfa*T5ta*- 
?to33!-«5nimq-foBtr *rg: %<ft rim \ 

2. Imperial Gezeteer of India, vol. XXI, pp. 279ff. 
In a MS. of Somadeva's Katha-sarit-Sagara copied by 
Rupani who enjoyed the patronage of Bhavasimha, one 
of the descendants of Vaghela Virabhanu of Rewah, the 
lineage of Virabhanu is given; vide MM. Haraprasad 
Shastri's Catalogue of Sanskrit Manuscripts, vol. VII. For 
a further reference to Virabhanu of Rewah, see Pradyo- 
tana-Bhattacharya's commentary Saradagama on Candra- 
loka (Kashi Sanskrit Series. No. 75). The account given 
here is slightly confusing. 

2 
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patronage extended by Vaghela kings to Sanskrit 
scholars, confirm our conjecture. 

All the above evidences lead to the conclusion 
that Bhanukara or Bhanudatta flourished during the 
first halE of the sixteenth century A.D. Patrons of 
the poet were Krsnadeva Raya of Vijayanagara, Vira- 
blianu or Rewah, Nizam Shah as well as Sher Shah. 
Another evidence helps the positive determination 
of the lower limit of the date of Bhanukar or Bhanu- 
datta. In connection with showing that some poets 
wrongly use "Puratah" in the sense of "in front of", 
Jagannatha quotes in his Rasa-Gangadhara 1 the very 
first line of the Rasa-manjarl of Bhanudata — 3iT<*fof 
=i*W c^fa 3*<ft fafffeRTFrt gfa i Jagannatha Panditaraja, 
author of the Asaf-vilasa was connected with the 
court of Shah Jahan who ascended the throne in 
1627 A.D. Therefore, Bhanukara quoted by Jagan- 
natha must have flourished before that date. 

Patrons of Bhanukara 

Bhanukara was liberally patronised both by Hindu 
and Molem rulers of bis time. As we have seen, he 
adorned the court of king Krsnadeva Raya of Vijaya- 
nagara, Virabhanu of Rewah, Sher Shah and Nizam 

I. *5*i«F«refo sT^Tqw^mmg^T^ii W^i, etc., pp. 

271-272 of the Rasa-Gangadhara with Nagesa BhauVs 
commentary, Benares ed. 
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Shah, Therefore, he seems to have been wandering 
from place to place, from one court to the other, 
although we have no means of knowing the exact 
period of his stay in each. 

He appears to have a very great respect for Nizam 
Shah as he devoted as many as nine verses to his 
eulogy. Most probably, he wrote many more verses 
in his praise which are now lost to us. In his verse 
devoted to the description of the physical charm of 
the Nizam 1 , the poet fancies that the eye of the 
lovely-browed one, unable to distinguish between 
Kama and Nizam, approaches the ear for its help in 
the matter. In another, 2 he declares that the beauti- 
ful foot of the Nizam was made by the Creator for 
being placed upon the head of the wife of his enemy; 
the parting line of the hair, the vermilion-dust and 
the kundas on the head represent the foot of the 
Nizam with shooting rays and beautiful nails. 

In one verse 3 he praises Nizam Shah for making 
magnificent gifts. In order to keep a record of his 
gifts, Brahma used the MandakinI as a piece of chalk 
and drew a long line on the floor of his house 
Puskara. Brahma was on the look out for another 
person at least who would be Nizam's rival in the 
award of gifts. As he could not find out any, he 

1. Padya-racana, 17. 6 2. Padya-racana, 16. 4 

% Padya-veni, MS., v. v. 100 
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put a dot by the side of that line which is nothing 
but the moon. 

In one verse 1 Bhanukara gives a glorious descrip- 
tion o£ the march of Nizam Shah for conquest. When 
he marches out, the earth faints away under the pres- 
sure of, and on account of the physical torture caused 
by, the hoofs of horses. Therefore the sea terribly per- 
turbed and agitated in roaring waves, sprinkles water 
on her. The Lady presiding over the quarters flutters 
the flag, generating violent wind; and the dust-storm 
dashes towards the sky in order to ask the divine 
physician Asvina about remedy for recovery from 
swoon. 

In the verse on the sword of the Nizam 2 , the 
king is highly praised for his military skill. His 
sword is so handled that it instantaneously kills in- 
numerable mighty elephants of his enemies who are 
consequently vanquished in a moment. 

In the verse devoted to the victory of Nizam in 
battle, 3 the poet says that when the Nizam casts his 
angry look at his enemies, they all break atwain; 
even the sun high above begins to tremble and in 
order to save his own skin, has recourse to the 
banner of the all-conquering Nizam. 

1. Padyamrta-tarangini, MS , v. 91 ; Padya-veni. MS., 
v. 113; Rasika-jivana, MS., fol, 18. 

2. Padyamrta-tarangini, &5 ; Sukti-sundara, v. 134. 

3. Padya-veni, Ms., v. 132. 
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In the verse on the flag of the Nizam 1 the poet's 
fancy takes a lofty flight. He assumes that the flag 
of the Nizam is nothing but the tongue of the earth 
stretched out on account of the heavy pressure of the 
army on the same. Similarly, in the verse on the 
prowess of the Nizam. 2 On account of the excessive 
heat of the king's prowess, the gold all over the uni- 
verse, even of the Sumeru, melts; as a consequence, 
the stairs of Indra's palace situated on it fall down, 
even the sun sinks within the melting gold again and 
again and the women there are terribly terrified. 

In one versre 3 Bhanukara describes the world-wide 
fame of his patron. Brahma is engaged in making 
verses on the glorious deeds of the Nizam with the 
help of a chalk. The long syllables in the verse 
stand for the curved lines representing the lunar disc, 
the conch, the jasmine and the swan and the short 
ones for the lotus-stalk, the snake, the Mandakini 
and the tusks of an elephant. 

Unfortunately, only one verse of the poet in 



1. Padyamrta-taranginL v. 15; Sukti-sundara, v- 143 
and Padya-venl, v. 151.! 

2. Padya-venl, v. 69 and Sukti-sundara, u. 105; Rasika- 
jivana, MS. No. 140 (Kavya) of Calcutta Sanskrit College, 
fol. 13. 

3. Padya-racana. 10 8 and Rasika-jivana, Ms. No. 140 
(Kavya) of Calcutta Sanskrit College, fol. 15. 
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praise of Shcr Shah is left to us. 1 Here, he says that 
it matters little to a poet of his standing who has to his 
credit innumerable verses if in a verse, or one half of 
it, the fastidious manage to find some fault or other 
just as it matters little to Sher Shah if out of crores 
of horses vying in motion with wind, some five or six 
happen to be lame or one-eyed. 

BHANUKARA AS A POET* 

The verses of Bhanukara collected from unpublish- 
ed anthological works may be classified as follows : — 

I. Gods and incarnations of Visnu (6 verses), 
i. Ganapati...SA. I (See also Bhanu Misra for 
another verse on Ganapati, PT. v. 7, p. 3). 

2. Siva...SHV. 27 

3. Krsna...PV. 866 

4. Varaha...PV. 8 53 =SHV. 46 (Visnu) 

5. Parasurama . . . PV. 858 

6. Buddha. ..PV. 8 94 = SHV. 74 (Visnu) 

II. Kings (16 verses) 
1. Nizam or Nizam Shah... 6 verses:; PT. 85 = 
SS. 134 (description of sword); PV. 6y = SS. 
105 (description of prowess); PV. 100 (descrip- 
tion of gifts); PV. 132 (description of the flag); 

1. SHV.v. 468. 

* For additional verses in the Padya-racana, see Verses 
of Bhanukara quoted in the Padyaracana, p. clxi of the 
Padyamrta-tarangini. 
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PT. 84 = SS. i43=PV. 131 (description of 
the flag); PT. 9 i=SS. 198 (description of 
the battle-field). 

2. Sher Shah...! verse: SHV. 468 

3 . Virabhanu ... 3 verses : P V. 64 = SS. 1 02 (descrip- 

tion of prowess): SS. i5o = PV. 114 (descrip- 
tion of the marching of the king). The former 
reads ^ftarrc and the latter gives the reading 
sfa/TO 1 One verse in the Sara-samgraha of 
tfambhudasa, %§faft 5R-&, etc. 

3. Contd.?... 2 verses: PV. 161 (the flight of the 

enemy [2^ ^^^^r-^RrrfjTj, etc. may refer to 
«ftorrg] SS. 163 (description of the battle); 
the word *TT3 in the verse may have a bearing 
upon the name of the king. 

4. Kings in general.. .3 verses: PT. 107 (the flight 

of the enemy); SS. 172 (the city of the 
enemy); PT. 95 = SS. 156 (description of the 
battle); SS. 131 and 132 (the assertion of a 
hero vanquishing others). 

III. Sentiments (5 verses) 

1. Karuna...PV. 793 

2. Raudra...PV. 810 

3. Santa... PV. 812 

Santasys pascattapa . . . P V. 815 
fantasy a... PV. 819 



j. 




fi- 
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IV. Women 

a. Vayah-samdhi...3 verses: SA. 189; SA. 
192; SSS. 799 and SSS. 798 

b. Tarunam vayah ..4 verses: SSS. 817, 825, 
835; SA. 199, 836 

2. Beauty o£ features... (12 verses) 

a. Face... 2 verses: PT. i36 = SHV. 1637; 
SHV. 1647 

b. Mark on the forehead... S A. 74 

c. Eyes...SA. 80 

4- Arm-pit... S A. 1 15 

e. Romavali...2 verses: SA. 137 and SA. L39 

f. The middle of the body... 2 verses : S A. 134; 
SA. 135 

g. Thighs... PV. 199 

h. General description.. .2 verses : SHV. 1749; 
SA. 62; SA. 53 (suppleness of the body). 

3. Types... (3 1 verses) 

a. Parodha...SA. 234 

Samanya-vanita... 2 verses: SA. 273; PV. 

321 
Ativisrabdha-navodha...PV. 305 
Prema-garvita . . . 2 verses: SA. 278 and 

SA. 279 
Virahim...SHV. 1944 
M -anutapa . . . SHV. 1933 
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Virahini avastha-varnana...SHV. 1952 

,, pralapa...SA. 697 
Manini (heading Bhartuh susrusa in the 

SA.; it is really a verse on Manini)... 

SA. 222 

Vasaka-sajjita...SA. 402 
Karkasa...PV. 387 
Kalahantarita...SA. 756 
Vipralabdha...PV. 361 
Utka...SA. 288 =PV. 363 
Madhya Dhirah...SA. 206 
Kriya-vidagdha...SA. 246 
Vttta-surata-gopana...SA. 236 
Vartisyamana-surata-gopana...SA. 238 
Vrtta-vartisyamana-surata-gopana...SA. 240 
Kulata...SA. 258; SHV. 185 1 
Kulatopadesa...SA. 260 

Bhavi-sthanabhava-samkaya...SA. 267 
Bharturgamananumanena...SA. 270 
Anusayana...SA. 264 

Abhisarika: samcara-kathana...SSS. 177 

Jyotsnabhisarika...SA. 303= SSS. 178 

Divabhisarika...SSS. 181 

Duti:i 

(a) Nayakasyagre Duty-uktih...SSS. 582 

(b) Duty-upahasa...SSS. 606 



L 
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V. Men (4 verses) 

1. Srhgara-rasopayogino Nayaka-bhedah tatra Anu- 

kulah...SA. 317 

2. Snigara-rasopayogino Nayaka-bhedah tatra Dak- 

sinah...SA. 318 

3. Viyoginah pralapah. ..SSS. 564 

4. Kupurusah...PV. 766 

VI. Love (14 verses) 

Vacana-vyaiiga-samagama...SA. 326 
Cesta-vyanga-samagama...2 verses: SA. 327 

and SA. 328 
Gamana-vighnopaya ..SA. 690 
Surata-varnana...3 verses:, SA. q6y=:SSS. 

713; SA. 470; SSS, 714; SSS. 727 
Ratarambha...2 verses :SSS. 706 and SSS. 707 
Ratavasana...2 verses: SSS. 751 and SSS. 752 
Viparita-surata...SA. 478 = SSS. 737 
Parakiya-rata-prasamsa\..SA. 464 
Sama...SA. 672 

VII. Nature (8 verses) 

Morning.. .2 verses: SSS. 13 and SSS. 20 
Midday.. .SA. 529 

Evening...SA. 348; PV. 560; SSS. 148 
Moon-rise... PV. c-73 

»» »t .--2 verses: SSS. 192 and SSS. 193 

Darkness... SSS. 152 
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VIII. Seasons (13 verses) 

Summer... 3 verses: SSS. 327; PV. 615 and 

PV. 616 
Rainy-season... SV. 574 
Autumn. ..SSS. 404 = SA. 591 
Hemanta...2 verses: PV. 649 = SSS. 423 = 

SA. 599; PV. 6 5 o = SSS. 4 2 4 = SA. 601 
Winter... 3 verses: SA. 610; SSS. 451; PV. 

656 
Spring... 2 verses: PV. 602; SA. 617 

IX. 'Religion:. Devotion (1 verse) 
Kirtana . . . PT. 266 

X. Holy places,. rivers, etc. (4 verses) 
Veni (Triveni)...PV. 877 
Manikarnika...PT. 42 
Lakc.PV. 726 

Tapovana (attributed to both Ganapati and 
Bhanukara)...PV. 665 

XI. Anyoktis (3 verses) 
Guekoo...PV. 690 
Parrot... PV. 691 
Lion...PV. 707 
Cloud. ..PV. 717 
Moon...PV. 741 



1 
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XII. Miscellaneous (6 verses) 

Khadyota . . . SA. 558 
Bhramari-krida . . . S A. 173= SSS. 1 1 3 
Vana-keli . . . 2 verses:. SSS. 82 and SSS. 83 
Kavi-varnana . . . P V. 789 (Here Bhanukara is 

expressly stated to be the son of Ganapati). 
Vidya...PV. 881 (Here his name is given as 

Bhanukara Miira; PT., however, attributes 

the verse to Bhaskara). 

'Bhanukara as a foet 

That Bhanukara or Bhanucandra Misra was a 
poet of a high order can by no means be doubted; 
that he was very popular is manifest from the evi- 
dence furnished by the authors of the anthologies 
composed after the sixteenth century A.D- This 
extreme popularity enjoyed by him is due to his 
depth of thought and analytic power. He was a great 
rhetorician and naturally, his writing is very rich 
from the rhetorical point of view. He has dealt 
with various subjects as shown above; in almost every 
subject, there are beautiful verses which at once arrest 
our attention. Only a few are noticed below. 

In his verse on the Buddha, he says that when the 
Buddha stood against the Vedas (Vedic rituals), the 
Om-kara fled off, leaving aside its dot (bindu). Then 
it had come into the possession of Siva who used it as 
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a trident (really on the top of it) and the dot began to 
shine in the hand of Srikrsna as the disc Sudarsana. 1 
Here the poet suggests that Siva and Krsna (Visnu) 
came into prominence as gods after the wane of 
Buddhism in India. His picture of the earth as it 
was when it emerged out of the ocean and hung on 
the teeth of the Boar, is also interesting. 3 

His verses on the Nizam 3 are of paramount interest 
establishing as they do a good relationship between 
the poet and his patron. This, among other eviden- 
ces, shows that Mahomedan patronage for Sanskrit 
learning was not lacking in India in the sixteenth 
century A.D. 

In a verse on the flag of the Nizam the poet 
assumes that it is nothing but the tongue of the 

1* WTOS^:. etc.; Sukha?ita-haravali, MS., v, 74; 
Padya-veni. MS. v. 864. The Padya-venI reading is : — 

^ T>nt srm^tur srfatf fb?g faswr gsfas i 
2. [?KTs-srabm] 

fptf r-^fatfa ^TTTqfii^^rsr are^fa 11 

Subhasita-haravali MS. v. 46; Padya-venI, MS. v. 853. 
3. See supplement. 
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eatth stretched out on account of the heavy pressure 
of the army on the same 1 . In another verse also on 
the king, Bhanukara's poetic fancy takes a lofty flight. 
The enemies of the king in heaven feel like fighting 
on hearing the violent blowing of the conch ; they 
swing about their hands on the arrows in the form of 
the eye-brows of the divine r damsels who present them- 
selves for embracing them* 2 In the verse on the march 
of Virabhanu for conquest ; the poet says that the 
world had a crack in between on account of the 
sound of drums, neighing of horses and trumpeting 
of elephants when be started ; (then) the resultant 
crack was removed by means of borax in the form of 
the Mandakini, the moon and stars heated on the 
fire of the king's prowess. 3 The pun employed by 

the poet in the verse on the plight of enemies 4 much 
enhances its beauty. 

PT. 84 = PV 131. 

2. **5 f*rsrr: srf?F|qcra: flf^T^T^msr- 

«reTT *T5F* 35Rfa 355TT-^3-^^faW3i: I 

sCTf^F^nfas^-s^sft »-*Tcff sft^r gat 

PT, 95=SS. 156. 

3. ^-w^fafas^-fa^, etc. 

writ frmfoi qiffo-ERT sfafoi tftffci ^ n pv. 161 
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The poet demonstrates the sentiment of tranqui- 
lity well in one of his verses on the same. Nothing 
appears substantial, he says, when one looks back upon 
life from a very advanced stage; thus the roaming 
about of the past appears to be all waste of energy, 
acquisition of knowledge nothing but provision for 
wrangling about and love for women all worry due to 
final separation and nothing more; moreover, a man 
at that time whole-heartedly cares for a religious life 
and pines for the past part of life that appears to 
them almost void. 1 In another verse he longs for 

worshipping Damodara in a creeper bower at Benares, 
undisturbed by any woman. 2 

All the verses under sectiens 4-5 could well have 
been placed under the heading 'Love'. But as the 
'Nayakas or Naylkas are the main objectives of the 
poet in the verses in question, they have been group- 
ed under the headings — 'Women' and 'Men'. Woman 
is almost synonymous with Love and therefore, it is 
only natural that out of a collection of 130 verses of 
a poet, only four verses are devoted to Men in love. 
I . ?fto(ft-q*rai stoto fe<pi 9T^ra fasnsf&rr 

$31%* *it sFmHrnt TOsTTfi* mmm 11 PV, 815. 
TOCTnft ^ratat aw q^iwn^sr: 11 pv. 81 2. 
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A beautiful woman at the advent of youth 
is a marvel and the poet says, even the god of Love 
on rare occasions finds the Venus influencing his fate 1 
and only a person with Brhaspati in the eleventh 
zodiac sign can expect to dally with her. 3 

The eye is a predominant feature of the beauty 
of a woman; it is more beautiful than a lotus because 
when God weighs them in a balance, He is required 
to place Masas (Phaseolus Radiatus) on the scale of 
the lotus, the bees representing them as such. 3 

Again, a verse on the middle of a woman's body 
assigns a fine reason why the middle region is appro- 
priately called a vacuum. 4 

SA. 198=»SSS. 817. 

2. snrft ^Tf^^f^qfa-^^-q^-^fa^ 

SA. I99=SSS. 835. 

3, si*H^ 35lt ^m *%%* sffi* 3: I 
*z& 1 f%% »21"-W^T%^ fofo?$. II 

SA. 80. 

sfon-^sfr stfa Ttfft «ita% fwnt 1 

SA. 135. 
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Various types of heroines — Svakiya, Parakiya, etc. 
and their mood types such as Manini, Kalahantarita, 
Utka, Vipralabdha, etc. have also been successfully 
depicted by the poet. A lady-love separated from the 
beloved as a consequence of a quarrel takes it for 
granted that a man is restless and a woman, on the 
other hand, steady and sincere and moreover, she 
argues, there is no reason why two youthful persons 
should not from time to time quarrel, but why should 
these wretched creatures — the bee, the Moon, and 
Madana — be tormenting her all along? 1 The pangs 
suffered by a separated woman eat into her vitals and 
she presents a really painful sight 2 but a lady-love 
longing for reunion at any cost whatsoever presents 
in herself a much -more pitiable object; she indeed 
goes to any length to recover her lost love 3 and even 
a stone must melt at her solicitations. 

J . ^5r %? : qsi HS3i-*?5[sr qf *i-^rt 

^W* ^# fwfa fa^on^qfora 

s*rct *rt WKfonfefo tofa TfisrfaTO'Ui SA. 756. 

*faT& %*& ^sreifq S 5 ^ ^ ^T 5TSWT I 

*rercq ^ q^tqsr-pft afe %atara: uSHV. 1944. 

fl^a^i-ft^fwjfen^' srorcTfaa: 1 

an' foi f aqeawra st *** iwnfq %3rfafa: 11 

PV. 363 =SA. 288. 
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The psychology and doings o£ a fallen type of 
woman, a lady on tryst in broad day-light or at night 
etc. etc. have been nicely analysed by the poet. 
Fallen women care for money alone and are the very 
antithesis of love 1 and do not believe even in the 
sympathy of God for them; they simply exclaim that 
He has done absolutely nothing for them. 2 They 
go to the length of inciting even their daughters — in 
any case, those who are very much like daughters to 
them — to evil acts. 3 



1 . (a) fop §*?-fafTfc[^q^Tfa £s|f^tsn3f 5TTJJL 

PV. 321. 
(b) 5*zt srf m-srrWr srf^ ^TrrrcJTwnitf 

ifg: fam SFWTO $*lfa$i WTJf^ciaB *hs$fd II 

2 . ^ SfTfawtm. fe*fal 3^T^ ^rffcl ITWrfrsTCT: 

sua: 3»ra*msrqTfa $ STST-Wisc^n - ft fsr^ u 

SA. 258-SHV. 1851. 

3. %3 ^T^fq flf It fo^ifcaif^rar fl?^ 

SA. 960. 
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The messenger-maidens engaged in love-intrigues 
are always very clever fellows. One of them reports to 
the lover that ever since he was away the unfortunate 
girl got rid of the garland of budding lotuses, pearl- 
necklace and waist-girdle but that was not all; her 
bracelets slipped down from her arms to the wrist as 
if to ascertain whether she had lost her pulse too. 1 

The poet has also drawn good pictures of men, as 
distinguished from women. Howsoever, a woman may 
decry that a man is insincere in love-matters, the poet 
shows that a man also may love to the extent of 
madness. Almost like a woman, he piteously bewails 
that he is in no way an enemy of the kunda flower, 
honey, bee, waves of nectar, cloud, lunar disc, and 
lotus, but they all have turned out hostile to him 
simply because she puts them all to shame by her 
teeth, melodious voice, sweet gaze, laughter, hair, face 
and breast respectively, while residing in his heart. 2 

^rat *rr?r swrrlr s$ mm *feRhr 1 

*ra iNfc** sre^rr sngip smfa 11 

SSS, 582. 

S^tfw ars'Mrfsrcr q$«na scRrwrf 
& fsic^r crr^ *rc?fa w& fa % *tf fjqr?? 11 

SSS. 564, 
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A lady-love does not always explicitly speak out 
that the beloved one must not go; but she has her 
own ways to do things. She tells him that even after 
death a woman never recovers from the fever of separa- 
tion she once contracts; before she departs from this 
world she must know whether the betel-nut, flowers, 
sandal, water, etc. which act like poison in this life 
would be so painful in the other world as well. 1 

Bhanukara's verses on nature are novel in concep- 
tion and enchanting in expression. The night, the 
poet says, leaves its bower, the sky, having arranged its 
hair in the form of darkness that scattered all over in 
course of its dalliance and having worn its earring, viz. 
the lunar disc, as soon as the dawn appears. 2 Again, 
the morning would, no doubt, appear to many as very 
pleasant but it is most unpleasant to some at least. The 
poet draws a beautiful picture of a lady-love conceal- 
ing in the morning the blue lily on her ear so that her 

SA. 690 

SSS. 13, 
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beloved one may not be disappointed. 1 Herself know- 
ing that the morning is there to torment them by 
separation she somehow conceals the faded lily in order 
to save him from a rude shock and violent despair. 

In one verse Bhanukara depicts the evening as a 
chaste wife who enters the room for having- a light as 
soon as she sees the moon 2 . 

The poet explains the moon-rise as follows. The 
night is a lady, the sky a bower, the moon extends 
his 'kara' out of love. 3 Again, he thinks that the 
moon-rise is due to the machination of Kamadeva who 
intends to find out the stolen Sun. In order to detect 

the real thief, he performs a magical rite, viz. setting 
a dish (moon) to motion. For this purpose, Kamadeva 
scatters all around uncooked rice in the form of stars; 

qror^ft 3*RTg^: wsropnjftsrteqsi fas a u 

SSS- 20,. 

PV. 560=SA=SSS. 140. 
3. WtmJ-wm<*<™™ VVtwtiW*-™*™: I 

^WT-fiwWT: WR3T ^Nl wft a^:^5^r^^ \\ 

SSS. 193. 
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the cooing of the cuckoos is nothing but the chanting 
of mantras by him and the moon is the dish he uses. 1 

In one of his verses on the summer Bhanukara 
has employed a pun very effectively. 2 Of much effect 
has been the use of a happily chosen word viz. Kanya- 
rasi in a verse on the description of the Autumn. 3 In 
his description of the Hemanta the poet strikingly atri- 
butes the husband-wife relationship to the Day and 
the Night, during this season. The Day offers the 
major portion of the sky (or the cloth) to the beloved 
night and himself shrinks for her satisfaction. 4 

Bhanudatta was the author of the Gita-Gaurisa 
with the tippana on the same work that is a prototype 

1 . aTTTfrmfsra f^$tf*iw*ii3T^ 

tITCT = 1 . a star : 2. pupil of the eye. 

CT>ftcl=l. bright: 2. restless. «K—1. rays; 2. hand. 
This magical rite is performed even today in some parts of 
the country for detecting thieves. 

2. SA. 529. 3. PV. 650-SSS. 424.=SA. 601. 

PV. 650-SSS. 424=SA. 601 
3n*TC— 1. the sky; 2. the cloth. The idea is that in 
the Hemanta the day is very short and the night is long. 
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of the Gita-Govinda of Jayadeva, and had certainly 
some leaning towards religion. The authors of the an- 
thologies consulted have not, however, cared to quote 
his verses on religious topics such as Sravana, Manana, 
Kirtana etc., the PT. being the only work to preserve 
one verse on the utterance of the holy name of 
Narayana. Through a figure of speech known as 
prativastupatm, the poet states that just as the digging 
and the levelling of the earth, etc. are useless if no 
seed be sown, the perusal of the holy scriptures, the 
Puranas etc. are all in vain if the sacred name of 
Kamalakanta be not uttered. 1 

The anthologies preserve a few verses of Bhanukara 
on the holy places, etc. In a verse on Manikarnika, he 
suitably employs the Virodba alamkara in showing how 
a bather in the same attains the state of Siva 2 and in a 



I. 
2.' 



*3*Htbi«W f*i, etc. PT. 266. 

^m drifts f^g sifi^ft *»t<t: g^: §?%&: 

*?ra: «r)j?fipsft *wm sreqTfa sftsq mx n P r. 42. 

This is a good example of the figure of speech Virodha. 
Here the devotee means to say that he has really attained 
the state of Siva on account of his bath in the Manikarnika 
though the wording is such that the second part of each 
pada may be interpreted otherwise. 
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verse on the Triveni he assigns some reason in his 
poetic way why its water should be darkish. 

In his Anyokti on the Lion he illustrates how 
heredity works. No sooner is a cub born than it exhi- 
bits a tendency to jump upon the temple of an elephant 
even before sucking its mother's breast. 3 Thus, in his 
other Anyokri verses too he hints at some truth or 
other. 

One outstanding feature of Bhanukara's composi- 
tion is his great liking for the employment of figures 
of speech. 3 The lofty flight of his poetical fancy 
couched in the garb of idiomatic language reaches 
at times the maximum height of poetic excellence, 
particularly with the aid of rhetorical perfection. 

PV. 877 

2. 3Kci: ***4 1 3HITS «BH5taf*Vta$: I 

PV. 707 

3. SlfcW^jTOT in PT. 266; ^ in a large number of 
verses ; 3«rf5t-s*rfa*3> and 3?ufa> in SSS. 564 ; 3fT«ft-sfw*?**T;|- 

mfe-feramafre in PV. 815 ; arfawm in SA. I ; i^qfta-^T^- 

STOinPV. 573; S^H in SSS- 606; l^-fofS-fore-*^ in 
SSS. 193; etc. etc 



AKBARIYA-KALIDASA 

His date 

Akbariya-Kalidasa composed a work entitled Rama- 
candra-yasah-prasasti in praise of Vaghela Ramacandra 
of Rewa who was a contemporary of Akbar and ruled 
from 1 555-1 592. We published for the first time 
a critical edition of this valuable work 1 as vol. 3 of 
Pracyavani Gopal Chunder Law Memorial Text 
Series in 1946. In the introduction in English to 
this work, we discussed about the date of the work 
and came to the conclusion that the work must have 
been composed by 1580 A.D. Here we also dealt 
with the Family of the patron of the author viz. the 
Royal Family of Rewa and the importance of Rama- 
candra-yasah-prabandha as a Sanskrit work, parti- 
cularly, about its style which has a unique grace and 
beauty of its own. The authors of the Padya- 
racana, Sukti-Sundara and the Padyaveni have quoted 
verses from this work (see Appendix to this work). 

From the colophon to this work — s<a<b<*iO-^T%^?- 

it is clear that Akbariya-Kalidasa' s real name was 
Govinda Bhatta. As a contemporary of Ramacandra 
and Akbar, Akbariya-Kalidasa must have flourished 
about 400 years ago. 

1. For MS. see p« 85 of Mm* Haraprasad Shastri's 
Catalogue of Sans. Mas- belonging to the Asiatic Society 
of Bengal. Vol. IV. p. 85, Calcutta 1923. 

5 



34 



MUSLIM PATRONAGE TO SANSKRITIC LEARNING 



AKBARIYA-KALIDASA 



35 



His patrons 



Akbariya-Kalidasa was one of the greatest Sanskrit 
poets of his age. Though he had had other patrons, 
the * name of the poet itself shows that this Kalidasa 
of the sixteenth century A.D. was a great favourite 
of Akbar. Nothing about his parentage is, however, 
known. He praises in his verses several kings who 
must have extended patronage to him in some form 
or other, and he avowedly acknowledges the patro- 
nage of Akbar by assuming a name after him. Thus, 
he refers to Gurjarendra, Jallala, Vaghela, Dalapati, 
Virabhanu-putra or Ramacandra of Rewa and Akbar. 
He praises the king of Gurjara as one whose fame has 
pervaded the whole world. 1 King Jallala is referred 
to in a beautiful verse on the wife of his enemy. 
The Vaghela King praised by Akbariya-Kalidasa was 
Ramacandra of Rewa who was responsible for sending 
Tanasena to the court of Akbar. 3 His father Vira- 
bhanu was the patron of poet Bhanukara. 4 

*r3rni^TO*-^-ftft^*-^-*ra»ft ^saftfa nPV.77. 

SS. 174; PV. 168; 4th line missing in the latter MS. 

3. For details about the kings of Rewa,see Dr-Hirananda 
Saatrin's Memoir on the Vaghela Dynasty of Rewa, 1926. 

4. See under Bhanukara. 



One of his verses is devoted to the praise of king 
Rama for his charitable acts, 1 particularly the gift of 
elephants. The king of Kabila who is said to have 
invaded the country of Vaghela was repulsed by the 
latter in spite of the former's very strong army 2 . In 
another verse he describes the sword of the Vaghela 
king; to him it appears like a swarm of bees emerging 
out of the calyx of his hand-lotus. 3 In a verse in the 
form of a colloquy between Gauri and Rambha he allud- 
es to the mighty prowess of the son of king Virabhanu 
i.e. king Ramacandra of Rewah. 4 He praises the queen 
of Dalapati in one verse. 5 He describes Akbar as an 



1. 

2. 
3. 



4. 



5. 



fel fal-qg-grft < *l* ift fe <3 «fa n PV. 96 
Padyamrta-taranginf. 72 = HV. 67 = 5S. 121 • 

*HSim£Mwjc-j-pr «w+*wi^ §5i? %*f ipnfe ? 

PV.65 

PV. 76 
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outstanding ruler who possesses the might o£ a lion. 
The emperor he says, is so powerful that he extirpates 
all his enemies instantaneously and terrifies even the 
king of Ceylon. 2 In another verse his sword is 
beautifully compared with various objects. 3 The 
Sukti-sundara* preserves a verse in which the poet 
describes the march of the Nizam for conquest. But 
as both the Padyamrtatarangini 5 and the Padya-veni 6 
attribute the verse to Bhanukara, the attribution of 
Sundaracarya does not seem authentic. 

There are a few other verses which he presumably 
composed for pleasing some king or other. 7 



<fr*rR$ mmm swfas mvv kmt ^-^r » 

PV. 53 

2. *fa c^C ep^%P^, etc. = PT. 97 = SS. 1 58 

3. PT. 89 = PV. 138 = Rasika-jlvana. fol, Ha, 29 = 
Padya-racana, 29.27. Probably, Jallaia praised by Akbariya- 
Kalidasa (p. 34) is the same as Akbar. 

4. V. 168 (see Sahitya Parishat Patrika) 

5. V. 191. 

6. mS-s*Tf-!*-^tf *m& «t*fal 13^*, et. = PT. 01 
(*ngtt)-PV. 133(^I3^)=SS. 168 (wwfr) 

7. (a) «isfg^iara*sRiTq^^ra* 

sasd^JMTTO: v&m 9|«|: II PV S 67 
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Akbariya-Kalidasa as a poet 
Akbariya-Kalidasa was proud of his achievements 

as is manifest from one of his verses preserved in the 

Padya-veni. 1 

The verses of Akbariya-Kalidasa that are traced 

may be classified as follows : — 



Subject 
i. Personal 

Deities 

a. BhavanI 
Bhavanlcchatra 
Devicchatra 

b. Sambhu 

c. Ganesa 

d. Krsna 

Animal 
The horse ... 

Love 
VirahinI 

5. Nature 

a. Summer-wind 



No. of verses 



6: PV. 16, 36-38; SHV. 273-274 

1 

1 

3 
2 



PV. 46 

PV.47 

PV. 25, 14-15 

PT. 6 = PV. 11; SHV. 124 

PV. 33-35 



1: PV. i26 = SS. 124 
1: PV. 61 1 = SSS. 300. 



2: PV. 62o = SSS. 330; and SSS, 

3 2 9 

b. Malaya-breeze ... 1 : PV. 609 

c. Moon-rise ... 1 : PV. 580; SSS. 205 
Cb) clfa flxlf^ falft 3?n2Tq-2f -3R^- 

wttijuhto fe gg^cfajjel *m\ 11 PV. Ill 

(c) fHT-lflpniV, etc. SS 63. see Sahitya Parishat Patrika 

V. 786 
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6. Description of kings 12: PV. 53; PV. 67; PV. 76; 

PV. in; PV. 168 = SS. 
i 74 ;SS. 63 = PR. iP. 14; 
SS. i68 = PT. 9 i=PV. 
133; PV. 77 = SS. 80; PT. 
97 = SS. 158; PT. 72 = 
PV. 66 = SS. 121; PT.89 
= PV. i 3 8 = PR. 21.27; 
PV. 65 

Sword of a Vaghela king 1 : PV. 139 
Gifts of king Rama 1 : PV. 96 

7. Anyapadesa ... 1 : PV. 732 

8. Features: Hair ... 1 : PV. 259 

9. Kavi-varnana ... 1 : PV. 786 

Akbariya-Kalidasa did not professedly belong to 
any particular religious sect such as Sakta or Vaisnava. 
He pays homage to Visnu, Siva, Bhavani and 
Ganesa. Three o£ his verses are devoted to Visnu 
(including one on Krsna), three to Siva, eight to 
Bhavani and two to Ganesa. 

In a verse on goddess Durga he prays to her for pro- 
tecting him from all evils in that majestic form in 
which she is worshipped by Indra with the Mandara 
flowers that attract a large number ot bees. As they 
*sit on the golden umbrella of the goddess, they cons- 
titute another umbrella as it were and the goddess 
appears like wearing two umbrellas. 1 In another verse 

^sflrqft ceifcsfffo ?w^^83*!5«n^^ng 11 pv. 47 
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he praises the umbrella of the goddess as a wonderful 
thing. No sooner is it seen than it enters the head. 1 
Again, he pays homage to the goddess in her Jvalamukhi 
form in two verses. Very fortunate are they, exclaims 
the poet, who worship the holy feet of Jvalamukhi 
with bodies horripilated, eyes tearful, and heads rolling 
on the ground — muttering prayers in faltering 
accents. 2 Again, the poet worships her for dispelling 
all the gloom of his miseries by means of the shoot- 
ing rays of her toes. 3 

He has depicted Siva in a very pleasant as well as 
angry mood. In one verse he intends to deceive 
Parvati and replies accordingly to her questions re- 
garding the identity of the person on his head. It 
is really the goddess Ganga, traditionally, the co-wife 

I . $TO«5?wsf tot: f^ $ pj nm 1 

for^ 5*to?<isrf?PT^t% qv*fa 11 pv s 46. 

The significance is that it is very pleasant to the eye ; 
and secondly, it remains long in the memory of the visitor. 
Again, the verse is designed to contain the figure of speech 
Virodhabhasa. 

. PV. 38, 

PV. 37 
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of Parvati, but Siva tries to explain away the questions 
of Parvati. 1 In the verse describing Siva in his destruc- 
tive mood, he is seen with one leg lifted up for the 
Tandava dance and Aparna clinging to his body in 
fear; the terrible sounds of his anklets are piercing 
the whole world as it were. 2 In the third verse he 
describes the neck of 5iva with its dazzling bluish 
colour resembling various dark objects such as the 
waves of the Yamuna, the bed of blue lotuses, etc. 
and earnestly prays for getting rid of all evils. 3 

Ganesa has been praised in two of Akbariya- 
Kalidasa's verses collected by us. In one he is found in 
a very happy mood, and in the other, rather in a terrific 



w&^rfafa sffciq^ fhft-gai jt^tw qig m 11 

PV. 16 

PV. 14 

PV. 25 
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form. In the former he is found pulling the foliage, 
placed on the ear of Durga as adornment, with his 
trunk; consequently, Mahadeva goes on smiling, 
Kartika enjoys the fun; the confidantes and the Ganas 
also are amused, 1 In the latter he is found dancing 
with such high jumps that Paulomi shrieks out in fear 
at his sight from the top of the premises and Indra conse- 
quently begins to worship him with a view to appeasing 
him; the poet prays to such Ganesa for his grace." 

In two verses out of three devoted to Kisna, the poet 
prays to Visnu for his blessings and warding off all 
evils. In one, his dazzling blue colour is compared to 
the waves of the Yamuna, a new patch of cloud and 
a cluster of the leaves of the Tamala. 3 In the other, 
Kxsna is detected by the poet-devotee in a very happy 
mood when he is enjoying the company of his consort 



SHV, 124 



2. 
3. 



^mfr-ftl-qST^T, etc. = PT. 6 

3xfclT*T ?WT5T-^cl^ ?fa plT 5^-mqT^JTTfvr: 

Wit 51: *Wq^f ^^f 5R^?f - ^^-FSl-egj-epTf^rl-SigrT^T : tl 

PV. 33 
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Laksmi and the poet offers his prayers for protection. 1 
In his verse on Krsna the poet prays to him for un- 
flinching devotion alone; nothingelse matters to him. 2 
We have only four verses of Akbariya-Kalidasa 
on nature which has a permanent bearing on the 
sentiment of Love. These verses might as well be 
termed Love-verses. Unfortunately, we have only one 
more Love-verse of the author — a verse on a separated 
ladylove. Out of the four verses on nature, two are 
devoted to the description of summer-wind. In one 
the summer-winds are stated to be the elephants of 
king Madana who are rushing on after roaming about 
on the outskirts of the golden mountains in the form 
of the breasts of the Ladies of Karnata, jumping in 
the Pampa Lake, scattering the pollens of the Malli 
flowers— and followed by swarms of bees throughout. 3 
I . qftH3i«ft: feflTCzk fog 3^-Sfa: TO-sfonS TO-^ ^ 

•sbstut g#;a-gm fog |g-^?ft-^cPnw^ i 

FV S 34 
FK?3:%fofas% ^H^T^-3^ I 

qTO-fosfft *«* ** vfr « PV, 35 
wqTffrarcr qfqj-qqfa grcgfa f%3-T#-*5re*r: 1 

qT^r^ Tl5l?yT fl^vi^qa: fa***T JF^T^t: II 

*PV. 620=SSS, 340 
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The pleasant summer-winds towards the end of the 
day joyously passing through the Campaka forest and 
accumulating honey drops and consequently, slowing 
down its gait, are sufficiently capable of relieving 
people of all fatigue. 1 

The verse on Malaya-breeze attributes the nature 
of a boy to it and all the adjectives are so used that 
they may be interpreted with reference to the 
Malaya-wind as well as a boy. The poet really des- 
cribes the advent of the spring and chooses this 
happy metaphor for the purpose. 2 



PV. 329 
PV. 609 



a. 



b. 



c. 



Boys 

^SSTTSTT : — wearing gar- a. 
lands of tigera'nails, etc 
^T%^?WT^T :— covered b. 
with dust 

Jin+flUK-RTTSTT :— emitting c 
saliva 

*i*i<$' B3F3 :— passing d. 
from one lap to the 
other 



Winds 

Wearing garlands in the 
form of bees 
Full of the pollens of 
lotuses 

Scattering tiny parti- 
cles of water, etc. 
Passing through various 
sorts of flowers 
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In the verse devoted to moon-rise, the poet says 
that the evening is the time for the god of Love to 
proceed for the conquest of the world and accord- 
ingly, the ceremonial for the purpose is to be observ- 
ed; a copper-plate, therefore, floats on the sea in the 
form of the setting sun and East, too, bears on her 
head a pitcher in the form of the moon. 1 

The pursuit of a horse is beautifully described by 
the poet. It stretches forth its head as it intends to 
measure the earth and its feet are raised up as it con- 
siders the sky as nothing but a stage to dance on. 2 

The poet has left us to the legacy of only one 
Anyapadesa or Anyokti. It is on the lotus. There is no 



1 . ^-fesPHreiT-JT^ ertoreft 

PV. 580 

v, r. in SSS. 205a. ^-fa^HTTSIT-^TO-faSTqsira I 

Floating copper-plates and holding pitchers on the 
head are parts of the auspicious rites observed as Yatra- 
mangala. 

2. 5*lrft SflTrft ftareft SifeaT 

PV. I26=SS. 124. 
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flower that can outdo the lotus by rivetting the 
attention of the bees even, for a while. 1 

Akbariya-Kalidasa is indeed a great Sanskrit poet. 
His verses are inspiring and really enjoyable. Almost 
every verse has some figure of speech or other in it, 
such as the metaphor including the Malarupaka, 
Utpreksa, Atisayokti, slesa, and so on. Nowhere in 
his composition, is there any looseness. The style of 
Akbariya-Kalidasa reminds one of the excellent styles 
of his illustrious predecessor whose name he shares — 
though at a much later period. One is apt to think 
that his name Akbariya-Kalidasa is really a pen-name 
so designed as to please both Akbar as well as to suit 
his own capacity as a supposed rival of the best poet 
of Hindu India. 



1. \ «fe\ m%fa\ -srafy 

PV. 732, 

The Raaika-Jivana records g RHWiragiW^, etc. as a verse 
of Akbariya-Kalidasa. But see KVS- p. 34, \mwtaMtft, 
etc. ascribed to Kalidasa in two MSS. of the 5 P. 




JAGANNATHA PANDITARAJA 

Court-poet of Shah Jahan (1628- 1658) and great 
admirer of Dara Shikoh (d. .1659). 

Personal history 

Jagannatha was the son of Perubhatta 1 or Perama- 
bhatta 2 and Laksmi of the village Mungundu in the 
Godavari district. He was a Tailatiga brahmin 3 of the 
Veginada community. 4 

He was very fortunate in his training as a student, 
his father himself being the teacher. His father in his 
turn was the disciple of Jnanendra Bhiksu in Vedanta, 
of Mahendra in Nyaya and Vaisesika, of Khandadeva 



l s Rasa-Gail gadhara. 1.3: — 

h **t ^^»5T^i H^i+i«-d flfnj^ii 

In commenting upon Laksmi Nagesa says, "w^*iikI 

2* Concluding verse (52) of the Pranabbarana (No. 53) 
is an interpolation : — 

«^gg: SFTOTfyRP? *r^dmi+ipT agqpi 
«ft?ig r qft3cRT3t-qfiisci.3uwrT«it eqviuflfe^ 11 

3. Op. cit. 

4- See colophon to the Bhaminrvilasa. 
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in Purva-mimamsa and Sesavires'vara in the Maha- 
bhasya. 1 Sesaviresvara taught Jagannatha Panditaraja 
as well. 

It is said that Jagannatha started a school at 
Jaipur. He as well as other Panditas of Jaipur were 
once challenged by a Kazi to an open debate in 
matters concerning Islam. It was only Jagannatha 
who took up the challenge, studied the religious 
literature of the Moslems as much and as quickly as 
he could within the fixed date and defeated the Kazi. 
This creditable performance had such a telling effect 
upon the ruler of Delhi that he at once invited 
Jagannatha to his court. Jagannatha accepted the 
same and a fresh chapter in his life's history began. 

There is a tradition that he fell violently in love 
with a Muslim girl called Lavahgi whom he married. 
Probably, he was unmarried when he came to the court 
of the ruler of Delhi. 2 That he was much enamoured 

1. Rasa-Garigadhara, 1.2* — 

2. Cp. sftaictf 53 «f^fcs feiST &nvtf srafi 

*foT gafa fe> sieofagf-sptoi urn to*;.* 1 

«n?m4 *w3 1 *t grot: $n sranftw^ 11 
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of this Muslim girl is evidenced by several verses 
attributed to him. 1 

Probably Jagannatha had a son by Lavangi whose 
loss he mourns in one of the verses of the Rasa-Ganga- 
dhara. 2 Jagannatha, probably, first came to Delhi 
during the rule of Jehangir to whom he refers in a 
verse of the Rasa-Gangadhara. 3 

Jagannatha himself states in the introductory part 
of his Asaf-vilasa that he got his title Panditarajafrom 
emperor Shah Jehan. His work on Asaf-khan, coun- 
sellor of Shah Jehan and brother of Niirjahan, mani- 
festly shows his reverence for him and also for Raya 

1 . srasft un$l feq^: *re*ft swftaasT sre;fta~^*T * 
3fe3;%-^sjja-<ijig<sft a s^ strata ^^n u 

2. stoats s$st *Rssj-f*RiTggTS* 3^-f SHraprai I 

P. 42, 5th Niritaya-Sagara Press ed. 

«tsrt rf^crfs ^B«iT-q^fe wmgjiwid fspsrerrcw^ I 

^T*^*j-sreT-sg%i-Hftm *ras: srofa ii (P. 703). 
The full name of Jehangir was Nuruddin Muhammad 
Jahangir- 
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Mukunda of Kashmir at whose instance he composed 
the same. The verse attributed to Jagannatha Pandita- 
raja declaring that only two Isvaras or Lords, either 
the Lord of Delhi or of the Universe, are to be 
approched for help, the rest being simply worthless 
from the point of view of real patronage 1 , would probab- 
ly, refer to Shah Jahan during whose reign he passed 
the longest period of his life at the court of Delhi. 

In some MSS. of his work Jagad-abharana there 
is a reference to his enjoyment of the patronage of 
Dara Shikoh (see below: under the works of Jagan- 
natha — Jagadabharana). Moreover, Dara Shikoh was 
murdered in 1659, on ty onc y ear a ^ tcr tnc imprison- 
ment of his father Shah Jahan. 

The tradition is that Jagannatha Panditaraja left 
the court of Delhi in sheer disgust after the murder of 
Dara Shikoh and came to Benaras where he was severe- 
ly reprimanded by Appayya Diksita apparently for 
marrying a Muslim girl. This was, most probably, only 
retaliating for Jagnnatha's severe criticism of his work 
Citramimamsa in the Citra-mimamsa-khandana. Jagan- 
natha, however, took the insult so terribly to heart 
that he is said to have committed suicide along with 
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his beloved Lavangi in the holy water of the Ganges. 
There is a tradition that the Ganga-Lahari of Jagan- 
natha was composed for this purpose; as he stepped 
down and down, he recited one after another the 53 
verses of this stotra after which he and Lavangi 
were drowned. 

But this incident must have taken place not 
immediately after his leaving the court of Delhi. He 
says in the Santa-vilasa, part IV of the Bhamini-vilasa, 
v. 32, that after leaving Delhi, he resided at 
Muttra. 1 

The third canto of the Bhamini-vilasa, viz. the 
Karuna, apparently appears to have been composed after 
the demise of Jagannatha's partner in life. But really if 
the Karuna-vilasa as a part of the Bhamini-vilasa were 
composed with the express intention of having ready 
illustrations for the Rasa-Gangadhara as Nagesa says, 2 no 
personal loss need be taken into consideration with re- 

2* Jagannatha says in the Rasa-Gangadhara. v. 6 '• — 

^t«4 wns% fsif^r «t q*s*i ftsfos 1 

Nfigesa says, "WW* *Tf*Rtf3r$TraT^?*P^' , | 
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gard to the composition of the verses. Moreover, as 
there is no evidence whatsoever that Jagannatha 
Panditaraja married a second time, the above supposi- 
tion distinctly goes against the tradition that he and 
Lavangi died together in the holy waters of the Ganges. 

Date. 

The Rasa-Gangadhara contains a verse 1 which' refers 
to Nurdin. Nurdin is really the forename of Nurdin 
Mahammad Jahangir, father of Shah Jahan. Most pro- 
bably our poet came to the court of Delhi when 
Jahangir was the ruler. Internal evidence shows that 
Jagannatha Panditaraja enjoyed the full confidence and 
liberal patronage of Shah Jahan. 2 If 'J a gat' of the work 

I. sNW qgfafai. etc., p. 703. NSP. 5th ed. 

anil fw-sa&^-^sfT.isn^sr, ajfian&i q^Tmq^ ^w-THtsrerregr, 
4QU<tt£ta, qf^-^Twr^n5nrf^§rraT^«WT«§'nf^T fwikci 1 

Introductory part of the Asaf-vilasa. 

Again, the word 'f^N^*T in v. 32 of the Santa- vilasa, 
Part IV of tbe Bhamini-vilasa, most probably, refers :.o 
Shah Jahan, 



k 
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Jagadabharna may be taken to refer to Dara Shikoh as 
some MSS. snow, Jagannatha Panditaraja may be sup- 
posed to have continued to enjoy the patronage of the 
Mughal Raj till the murder of the eldest son of Shah 
Jahan. Therefore, our poet appears to have enjoyed 
the patronage of two Mughal emperors and one Mughal 
prince. It is only likely that Jagannatha was born in 
the second half of the sixteenth century and continued 
to contribute to Sanskrit literature till the murder of 
the unfortunate Mughal prince Dara Shikoh (1659 
A.D) as a court-poet of Delhi. Subsequently to his 
leaving the Royal court he resided at Muttra and com- 
piled the Bhamini-vilasa and necessarily the Rasa- 
Gahgadhara, if the word 'kavya' in v. 6 of this work 
really refers to the Bhamini-vilasa as Nagesa says it 
does. 

Other evidences also hel£ the determination of the 
date of Jagannatha Panditaraja. Our poet is connected 
with the celebrated School of Grammarians headed by 
Bhattoji Diksita. His exact relationship is best seen in 
the following table :/■— 



?jftf3l-$%a: (son) 

^}3**fg ; > author 
of the *f*Nl 



*f£lfe-ffiW' (son) 

sft5Wl2-5^r: (disciple) 
(wrote in 1635 A-D.) 
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V&fk ftWQi (disciple) 1 



faafifc*?: (son) 



«ifo«-#fwa: (son)=*?T3fa:=:?Tjn«ro: mnni: ifawnn-wnrro: 

I (disciple) 



fft-^%*: 3 (son) 
irSfcMig: (disciple) 



Vqtaw: (disciple) 
(wrote in 1641 A.D.) 



WtW-IWgro: (disciple) 
[For the date of Vaidyanatha. 
See Introduction to my edition of 
Kala-Madhava-Laksmi, Vol. 1] 

Nagesa Bhatta flourished towards the end of the 
17th century and therefore the date assigned by us to 
Jagannatha Panditaraja who flourished two generations 
earlier must be about 50 years earlier still. 

In the Kula-prabandha composed in the seventeenth 
century, which is now included in the Vamsa-vithi of 
the Sahitya-vaibhava of Bhatta Mathuranatha Gastrin 
(Bhatta Garden, Residency Road, Jaipur, Rajputana), it 
is stated that one Narayana who was a student of Jagan- 
natha Panditaraja succumbed to death at an early life in 
the seventeenth century. 3 This also helps the exact 

1. Bhattoji's disciple Nilakantha £ukla composed a 
work in 1635 A.D. 

2. There is a tradition that Hari-Diksita challenged 
Jagannatha Panditaraja in debate in which our poet first 
defeated his opponent but later on was himself defeated. 

3. WWIT faUT fafaflTJ qfil«d<MI*HI4l|i4Tq I 

innwpg t^T^gqrg: e^sftwmq 11 
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determination of the date of Jagannatha Panditaraja 
irrespective of the above evidences. 

Again, the Subhasita-haravali of Hari Kavi preserves 
a verse of Jagannatha Panditaraja in which he praises 
one Gangadhara. 1 Nagesa Bhatta refers to one Ganga- 
dhara as his guru in his commentary on the Rasa- 
Gangadhara. 2 It may be that these two Gangadharas 
were identical in which case Gangadhara must have 
taught Nagesa in his old age. 

It may further be added that the commentary of 
Nagesa Bhatta on Rasa-Gangadhara was composed by the 
beginning of the eighteenth century. Jagannatha him- 
self severely criticised Apprayya Diksita as a slavish immi- 
tator of earlier rhetoricians. Appayya was probably alive 
up till the end of the first quarter of the seventeenth 
century and was, in any case, a senior contemporary of 
Jagannatha. Haribhaskara, whose Vrtta-ratnakara-tika 3 
was composed in 1676 A.D. includes in his Padyamrta- 
'tarangini two verses of Jagannatha. The Padyamrta- 

The Laksmi-lahari of Jagannatha seems to refer to 
the same poet by means of pun on Iff T*TC in v. 3— "«tfiW 

2. «R*T H%TZ( im-WRVl 8^ 3^. ; the opening line of 

the commentary. 

3. Bhandarkar, Reports, 1877-91, p. lxii and 1883-84, 

p. 60. 



JAGANNATHA PANpiTARAJA 



55 



tarangini is dated at 1674 A.D. 1 and was composed 
only fifteen years after the murder of Dara Shikoh. 

From the above evidences we may come to the con- 
clusion that the period of Jagannatha's literary activities 
continued from the beginning of the seventeenth cen- 
tury up to about 1660 A.D. 

Works of Jagannatha Panditaraja. 

A survey of the writings of Jagannatha Panditaraja at 
once shows that he wrote on various subjects:— (1) Stotras 
such as those of Visnu, Laksmi, Ganga and Yamuna; 
(2) Panegyrics of Prananarayana of Kamarupa, Jagat- 
simha or Dara Shikoh and Asaf; (3) Nature, e.g. the 
sun-rise (see Sudha-lahari below); (4) Sanskrit Grammar 
such as Praudha-manorama-kuca-mardini; (5) Sanskrit 
rhetorical literature, e.g. the Rasa-Gangadhara, a com- 
mentary on the Kavya-prakaaa and Citra-m%namsa- 
khandana. Again, the Bhamini-vilasa which was com- 
posed for the purpose of having ready illustrations for 
the Rasa-Gangadhara is a monumental work. It con- 
tains, among many lyrical stanzas, a large number o£ 
Anyoktis which have been amply quoted by the Kosa- 
karas in their anthologies. 

Some accounts of the extant works of Jagannatha 
Panditaraja are given below. 

1. See p. 72 of my edition of the Padyamrta-tarariginl. 



56 MUSLIM PATRONAGE TO SANSKRITIC LEARNING 



i. Amrta-Uhar't. 

The hymn of the Yamuna 1 in only eleven verses is 

meant for daily recitation during the bath. 2 Here the 

poet earnestly desires to pass his days on the banks of 

the Yamuna as a mendicant (v. 3) and prays to Krsna 

for salvation. 

2. Asaf-vilasa. 

This work is devoted to the praise of Nawab Asaf 
Khan, brother of Nur Jahan and minister of Shah Jahan. 
It is being published for the first time as an Appendix 
to this work. 3 As Asaf Khan died in 164 1 A.D. as is re- 
corded in the chronogram Zihe afsos Asaf Khan, this 
work must have been composed before that date; and after 
the accession of Shah Jahan to the throne in 1628 A.D., 
as he is described as "Sarvabhauma" in the work itself. 

The work deals with Shah Jahan' y visit to Kashmir 
and Asaf Khan's whole-hearted endeavour to promote 
royal' happiness. No historical account about Shah 
Jahan or Asaf Khan is found in it. 

I. Edited by Pandit Durgaprasad and Kashinath Pandu- 
rang Parab. Kaoya-mala, Part 1. pp. 99-101. Bombay 1886. 
Verse no. II : *P* ifWU^* wtaHWTO-WWTT I 

WMwf^q -ei^-5F*i-3ifai *t<» ^ranf^T^ u V. 10. 

3. The MS. used for our edition belongs to the Bhandar- 
kar Oriental Research Institute ; see P.K. Code's Catalogue 
of Sansk. MSS., Kavya volume. 
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3. Bhamini-vilasa, also called Panditaraja-sataka. 1 
The work consists of four vilisas, viz. Prastavika- 
vilasa, Srngara-vilasa, Karuna-vilasa and Santa-vilasa. 
'W\eteas in some editions the total number of verses 
found are 129, 183, 19 and 45 in the four vilasas res- 
pectively, in others, again, there are 101, 102, 19 and 32 
or 33 verses. This great discrepancy in the number of 
verses in a comparatively recent book is, no doubt, 
puzzling. It shows, however, that the work enjoys 
great popularity. In all, 121 verses are left out in several 
editions. Out of these about 100 are found in the Rasa- 
Garigadhara; and therefore, there is no doubt that these 
100 verses were composed by Jagannatha himself 
though it may be doubted whether the author himself 
selected them for inclusion in his Bhamini-vilasa. The 
remaining 21 verses also bear the distinctive stamp of 
Jagannatha's poetic excellence and are, most probably, 
his own. 

Nagesa Bhatta in .his commentary on the Rasa- 
Gangadhara says that the Bhamini-vilasa was composed 



1. Creek ed. in 1845. Many Indian editions without 
commentaries since 1870. Ed. with commentary °bhusana of 
Mahadeva in the Grantha-ratna-mala. 1890; with the com- 
mentary of Manirama by Victor Henry, Paris, 1885; with 
the 'vyakhya by Yadunatha Tarkacarya. Calcutta, Samskrta 
Press, 1862 and with Kavya-marma-prakasa by Laksmana 
R&macandra Vaidya, Bombay, Bharati Prsss, 1887. 
8 
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earlier than the Rasa-Gangadhara with the object of 
having ready illustrations for his Magnum opus. 1 

Jagannatha Panditaraja says that he compiled the 
Bhamini-vilasa as a selection of his verses in order that 
nobody dsc could claim them as his own. 8 But a com- 
parative study of his Bhamini-vilasa with the Bhava- 
sataka 3 of Rudra Nyayapancanana or the Anyokti 
muktalata 4 of Sambhu Mahakavi reveals that Jagannatha 
was indebted to both of them for his thought and 
imagery of a good many verses. Sambhu Mahakavi was 
the court-poet of king Harsa of Kashmir (i 088-1100 
A.D.) and flourished towards the close of the twelfth 
century A.D. And Rudra Nyayapancanana, son of 
Kasinatha Vidyanivasa of Bengal and brother of Visva- 
natha Pancanana Bhatticarya, flourished in the second 
half of the sixteenth century and continued his literary 

1. See Nagasa Bhatfa's commentary on the sixth 
Introductory verse of the Rasa-Gangadhara. 

2. At the end of the last part of the Bhamini-vilasa, the 
poet says: — 

3. Cp. Bhamini- vilasa, 1 . I with Bhava-vilasa, 140; 
BhSminl-vilasa 9 with Bhava-vilasa 4 1 and 47 of the former 
with 26 of the latter, etc. 

4. Cp. Bhamini-vilasa, 1.2 with Anyokti-mukta-Iati, 
l4;Bh«minl-vilaa. I. 19 with AM. 72; BV. 20 with AM. 
26;BV. 47 with AM. 12 and so on. 
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activities during the first half of the seventeenth 
century. 1 His Bhava-sataka was composed at the 
instance of Bhavasimha, son of Manasimha.* 

The Prastavika-vilasa is really a collection of 
Anyoktis. This vilasa is also found printed under the 
title Anyokty-ullasa with a Malayalam metrical version 
by M. N. Ramakrsna Gastrin.* 

The Anyoktis here are all grand in conception as 
well as expression. The Padyamrta-tarangini which 
was composed a few years after the death of our poet 
Jagannatha quotes a few of these Anyoktis, viz. verses 
1, 5, 7 and 14 of the Prastivika-vilasas. 4 The first one 
dwells upon the majesty of the great who justly terrify 
the rivals, take pity for those who are meek and humble 
and do not cause any harm to the lowliest. In verse 
no. 5 the poet establishes that a respectable person must 
not be dishonoured. In the next verse the poet resorts 
to the figure of speech Slesa for bringing out the fact 
that a poor man must not feel discontented or be des- 
paired; love and appreciation of others' merits are sure 



1 . See Introduction to my edition of the Bhramara-ddta. 

2. Ed. in the Kavya*mila. 

3. Reprinted from the Kavana-kaumudf, fKottakal], 
1916. 

4. Padyirarta-tsranginl, verses 200, 213, 252 and 194 
respectively. 
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to be his sustaining forces. In verse no. 34, the proverb 
"Carrying coal to Newcastle" has been happily substan- 
tiated with an illustration. 

4. Citra-mimamsi-k bandana. 1 

Our poet expressly statets that the defects of the 
Citra-mimamsa of Appayya Diksita thoroughly dealt 
with in the Rasa-Garigadhara are collected in an abbre- 
viated form in this work.* Appayya Diksita, another 
outstandingly great Sanskrit scholar of the South, was 
a sworn enemy of our poet and responsible for his 
unnatural death. Unfortunately the Citra-mimamsa as 
well as the Rasa-Gangadhada are both incomplete, no 
definite reasons for which can be assigned at the present 
state of our knowledge. 

I. Both the Citra-mimamsa and the Citra-mimamsa - 
khan^ana have been edited in the Kavya-mall, No. 38,. 
Bombay, Nirnaya-sagar Press. 

^ ?JtaT*$s3 fj%wj wf$i fag^t g^ 11 

The MS. from which the Citra-mlmamsa-khandana was 
edited in the Kavya-mala is dated 1652 A; D. and was. 
probably, written during the life-time of the author himself. 
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5. Gahga-lahari, 1 also called Piyusa-Uhari* and 
Gahgamrta-lahart . 
Several editors call Sadasiva's commentary pn the 
Ganga-lahari, as Piyusa-lahari. The India Office Library 
possesses 45 editions of this work, but none is a critical 
one. This important work badly needs a critical edition. 
The Ganga-Iahari of Jagannatha is a very sincere out- 
burst of the feelings of a real devotee in 52 stanzas. 
The poet here remarks with child-like simplicity that he 
cares little for any other gods and goddesses as he feels 
sure of the affection of the Ganges for him; if she now 
becomes careless about him, who else would come to his 
rescue, who else would care to console him?" Her 
holy water must put an end to his cycle of births. 4 

I. Printed in the Brhat-stotra-mukta-hara, part II. srotra 
no. 395, pp. 401-409; Bombay, Gujrati Printing Press, 1916. 
2- ?*ri qfarescfff 5otwto!| faf*wm 1 

*i *&thth *Rra 5Tni5% STO-TOq^: n last verse. 

3. ?RT$ssn^T3*9 $<R*5sre-*rarui ^m 

««W<iHis{J HKrs$<4|l Ri«<<i*i £ *!-*fa I 



1 
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Brahma, Visnu and Siva may safely cease to function 
if only the Ganges is alert about the welfare of the world. 1 
The lovely big eyes or the ears are simply useless if they 
do not see her or hear the sweet sound of her sportive 
waves. 2 Many people resort to many austerities, but 
the poet knows only one way out for avoiding all 
troubles. 3 

6. ]agad-abbarana. 

From the introduction of Durgaprasada to the Rasa- 
Garigadhara, it is known that he came across a MS. of 
the Jagadabharana which had the readings Dara or some 
epithets such as f^grta^rasm referring to him instead of 
unurctuarcj, So it is certain that a MS. of the poet's 
siT^m^n. in that form was found devoted to the praise 

I. fomt ^i^t fsrcgfa *mrfa fafaflr? 

ow $ft $taf fRtfeui ^13 I* : i 

*rf^?ft wotrt qf^ ^nfti grmft «ra*ft u»su 
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of Dara Shikoh. The late lamented S. M. Paranjape, 
however, says in his edition of the Bhaminl-vilasa that 
he came across a MS. of the Jagadabharana which had 
the concluding verse and the colophon as follows : — 

Jagatsimha, son of Karnasimha, was the Rani of 
Udaipur and reigned from 1628-1654 A -D- Chrono- 
logically, there is no difficulty in the poet's composing 
the work in praise of Dara Shikoh or Jagatsimha; and as 
it was he, who praised faff*; as 5pt^,i one cannot 
be sure to whose praise the work was really devoted by 
the poet himself. 

7. Karttna-laharh also called Visnu4abari. 
In some MSS. the name Karuna-lahari is replaced 
by Visnu-lahari. 2 It is a hymn of Visnu or Krsna in 60 



2. Ed. in Kavya-mala, part II by Pandit Durgaprasada 
and Kaainath Panduranga Parab. pp . 55-61. see fn. 2, p. 
55, Kavya-mala 2. 
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verses and is outstandingly lyrical throughout. The poet, 
as is clear from his other writings as well, was most reli- 
giously minded and in this hymn he declares that he 
cares for nothing else than the Lord. 1 A child falling 
into a pit is saved even by a passerby; the poet fallen 
into the sea must be saved by the father, the Lord.* 
The mind of the poet, a cakora in quest of moon- 
beams, is terribly scorched by the wild fire of the forest 
of Universe; the face-moon of the Lord must now save 
it by the award of what it so badly needs. 3 

8. Kavya-prakasa-tika. 

No MS. of this work could be availed of. Stein 
notices one MS. in his Catalogue of Sans. MSS. be- 
longing to Raghunath Temple Library in Kashmir and 
Jammu (60. 269. 1-2). 



JWlfafH^ *W g^R-gTMMK* V-M*ft W II S^Hf *&*& U verse 4. 
5pl%«! 1SRL VI«n# 1 fa^uft M^U $*1 fttt II verse 26. 

*PP^-g*l-^fN^ f%*faj M*I<I<|«IH,U verse 59. 
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9. Laksmi-lahari 1 
The Laksmi-lahari consists of 41 verses in Sikharini 
metre and is a hymn of the goddess Laksmi. The poet 
prays to her for removing all his sins and for her kindness 
to him. He considers it superfluous that in a hand that 
is matchless in fragrance as well as tenderness adored 
by all poets, a lotus should bloom again; it is from this 
that the well-known figure of speech Simile of the 
kavyas originated. 2 The necklace of the goddess that 
represents the assemblage of all the beauties in the world 
and puts to an end all the troubles of the devotees should 
find out the means of the poet's salvation. 3 

10. Manorama-kuca-mardana. 4 

[also called Praudha-manorama ° ] 
This work that has not as yet been published is 

I. Published in the Kavya-mala, part II. pp. 104. III. 

gqftgsFrfaTJT sfsmgwm wrsrfa u verse 25. 
w&g^tqTtf <re mk sro f^jstrg u verse 27. 

4. List of Mss. belonging to Pt. Radbakrishna of 
Lahore. 9 '< Classified index to the Sans. MSS, in the Palace 
at Tanjore by Burnell, London, 1880, 40b ; Lists of Sans, 
Mss. in Private Libraries of Southern India by Gustav 
Oppert, MSS. 4339 and 4499 ; etc. 

9 
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devoted to a scathing criticism of Manorama [Praudha- 
manorama], Bhattoji Diksita's commentary on his 
Siddhanta-kaumudi. 

ii. Pranabbarana. 

The poet composed this panegyric in 53 verses for 
expressing his heart-felt delight on hearing the verses of 
Prananarayana, king of Kamarupa. 2 He highly praises 
Prananarayana for his vast learning, particularly in verses 
16 id 50. There is a tippana on this work com- 
posed by the poet himself for bringing out the rheto- 
rical excellence of each verse. Every stanza is designed 
to be an excellent example of one or more rhetorical 
figures of speech. Grand indeed is the verse (no. 52) con- 
taining a pun on the word 'Varna' 3 and the adjectives 
are so used that they may be interpreted both with 
reference to the enemies of the king as well as his wife. 
By means of a pun on the word 'Arjuna' 4 the poet 

1 . Ed. in the Kovya-mala. Part I' pp. 79-90. 

2. See the last verse (no. 52). No. 53 is an interpolation. 
The name of the king is given in verse no. 5. His designa- 
tion ^Twe^Wii is given in verses 2, 1 5 and 22. 

sifTOT jurat a^fa $^ s^fT-srerrc-^nH i 

ermret f^ sftear *raa: UNkN-W^IfWl ll Verse 7. 
^tc?lf famw *£? c^T «ifs^n: $ST: II Verse 43. 
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charmingly describes the fame of the king extending all 
over the world. 1 

The MS. of the Pranabharana belonging to the 
Tanjore Sarasvati Mahal Library (no. 3828) gives the 
name of the poet's father as Raghunatha Bhatta and has 
the reading 'Kamaladhipasya' instead of 'Kamatidhi- 
pasya' in verse 53. Again, at the end of this MS. there 
is a long prose passage which is not found in the printed 
edition. 

12. Rasa-Gahgadhara. 

Jagannatha Panditaraja was not only a great poet but 
also one of the best rhetoricians India has ever produced. 
The Rasa-Gangadhara of Jagannatha Panditaraja is one 
of the best rhetorical works of India from every point of 
view, viz., clarity of expression, superb judgment, depth 
of insight, wide range of learning and so on. AH the 
examples of the work are Jagannatha's own composition. 

Unfortunately the work is available in an incomplete 
form, breaking off in the middle of the Uttara alamkara. 
No definite reason for its incompletion is known. His 
Citra-mimamsa-khandana shows that it was composed 
after the Rasa-Gangadhara and one would naturally think 
that Jagannatha Panditaraja really completed the work, 

yfifrQl flNKIilv&ijgiTO 33 qft&i: tl Verse 48. 
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though the remaining portion o£ it is not available to- 
day even in MS. form. Or, it may be that in his 
anxiety to oppose vehemently his greatest rival Appayya 
Diksita, he really undertook the work °khandana even 
before the Rasa-Gangadhara was completed. The tra- 
dition that the learned scholar courted death along with 
his wife Lavangi owing to the deliberate insult meted 
out by Appayya Diksita probably furnishes a clue as to 
why both the Rasa-Gangadhara and Citra-mimamsa- 
khandana are found incomplete. 

13. Sudha-lahari. 
The Sudha-lahari presents a grand description of sun- 
rise in 30 verses in the metre Sragdhara. The Sun rising 
in the East from the Udayagiri causes immense delight 
t0 all— particularly, to the lotus. It is the best healer of 
all diseases and inspirer to all devotees. Its rays, shoot- 
ino- through trees and falling on the earth, appear to 
young parrots like sticks and they, therefore, try to put 
their legs on them; the dew-drops on leaves, mixed with 
them, resemble the pomegranate-seeds in order to eat 
which they open their beaks. 2 The Sun is the son of 

1. Ed. in the Kavya-mala, Part 1. pp. 16-22. 
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Indra by the Eastern horizon as it were and therefore, 
it appears as though the birth-rites are performed in 
the morning. 1 The drops of water offered as oblation to 
the Sun appear like so many jewels in course of their fall 
to the ground. 2 The Sun is ever merciful to all men in- 
asmuch as it seeks the aid of the Fire-god for their pro- 
tection during its absence at night. 3 

14. Yamuna-varnana, a prose work. 

No complete MS. of it is as yet traced. Only 
two quotations from it are preserved for us in the 
Rasa-Gangadhara. 4 

Jagannatha Panditaraja flourished at a time when 
even the vernacular poets were excessively fond of intro- 
ducing alliteration in composition. Several Hindi verses 
of Viharin and Sanskrit verses of Jagannatha Pandita- 
raja are very much alike in style as well as thought. 
There are traces of the influence of his age upon Jagan- 
natha Panditaraja; e.g. it was customary among aristo- 

1 . See v, 8, $m%'. »$«Mf, etc. 
2» See v. 13, Wthftf l^faf etc. 

4|i<ii|i4<ifyu: * *rag writ *£Rt gyqw ii^ii 

4. Nirnaya-Sagara ed., p. 21, ^'^RT-WT^-il^Hl-^i^^r- 

159. "^SB-sftfdJiicWtn ^-fafsnftfcroT^fa 1 sraTfo-sraTfT 
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crats during Mughal rule to maintain a couple of 
pigeons. There is a verse in the Rasa-Gangadhara 
which refers to a pair of these love-birds. 1 

Jagannatha Panditaraja is undoubtedly one of the 
greatest rhetoricians in Sanskrit, if not the very greatest. 
If he could have completed the Rasa-Gangadhara, he 
would have undoubtedly eclipsed the -glory of all the 
rhetoricians of India. It is only unfortunate that such 
an outstanding personality should have faced such a sad 
end of life. He was a great poet as well as a good prose- 
writer. It may be taken for granted that his Kavya- 
prakasa-tika bears the same stamp of rhetorical perfection 
as the Rasa-Gangadhara does. It is a great pity that 
such an important work should still be known in name 
only. We implore to the authorities of the Raghunath 
Temple Library, Kashmir and Jammu, to undertake the 
publication of this work at the earliest opportunity. It 
may also be presumed that the work of our Panditaraja 

I. Cp. e.g, 

5 ft<HI*hl«! U£4M1l«H44l*llftl.sfoQ<NPiraT: ' 

aftfafera m q^-»T*fa- *fUl«*l\«U ft II P. 258 of RC 
with Viharin's verse : — 

f^sq^ Spfcft W5 ST& sft% ?lfa$rcfe i 

*pft *<jllPlfa *K5W^ SRlf^F^ ifa II 

f^wi qraif *rc*rr *qfcft $3RFWtoFi «jft q$r% I 

P. 97 of R. G. 
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on Sanskrit Grammar, the Monorama-kuca-mardana, 
would be also a work of outstanding merit. Trained in 
the same school as that of Bhattoji Diksita and probably, 
his contemporary too — in any case, a direct disciple of 
Viresvara, son of Sesakrsna, Bhattoji's guru — Jagannatha 
Panditaraja was eminently fit for this critical work. Jagan- 
natha 's panegyrics of the then kings of India and 
hymns on various deities are also quite up to the 
standard of the author of the Rasa-Gangadhara. 



SEVERAL OTHER SANSKRIT POETS 
PATRONISED BY MUSLIM RULERS 

Amrtadatta was the court-pet of Shahabuddin who 
severely threatened Mirasaha planning for the invasion 
of Kashmir. 1 Shahabuddin must have flourished in or 
before the twelfth century when Sridharadasa, author 
of the Sadukti-karnamrta, adorned the court of 
Laksmanasena as is evident from the fact that one of 
the verses of Amrtadatta is quoted in the Sad-ukti- 
karnamrta. 2 This verse and several other verses 3 quoted 



1. Verse 608 and of the Subhasitavali J— 

q fre>fag*fted few #? *jf* 9r^ i 

2. II. 20. 3, p. 81, Lahore ed„ ^(HPl ^T^cTr^r, etc. 

3. Verses of Amrtadatta quoted in the SSV. 



No. 805 : ^q5^Kftd<H<WT SWTo 

„ 2455 : spi?*T v^fem 

„ 429 : ?mv& =T qfa 

. , 2456 : snft qpi-wwrrar: 



Subjects 
[f^TFTffo:] 
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in the Subhasitavali are not found anywhere else. Two 
of his verses are found in the Subhasitavali as well as the 
Suktimuktavali of Jalhana. 1 



Nc 



2454 

50 

949 

72 

148 

609 

940 

2457 

2291 

156 

1030 

2458 

989 

853 

796 

34 

966 

73 

2477 

718 

2453 

2574 






Subjects 

[^Tffa:] 

[mq 

[*5fa-*T^-JWfe3T] 

[irwftfc:] 

[xlTzfo:] 
[ » ] 



SSV. 1032, 35tai snfo-lWKW*, etc. 

Suktimuktavali, p. 61, v. 6. 
. . II 43, *far5r£-fa*ta??r o , etc. 

Suktimuktavali, p. 27, v. 64. 

This second verse has been quoted by Mammata also 
his Kavya-prakasa. 

10 
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Amrtadatta is a good poet. Some of his verses are 
really enjoyable. Thus in censuring the wicked, he 
says that neither the nectar was drunk by the gods, nor 
the poison by Siva but they persist still in the world in 
the honeyed speech and the heart of the wicked 
respectively. 1 

Again censuring the desert, the poet says he censures 
it not because it cannot be of any service to anybody 
but because it deceives the thirsty people by deluding 
them through mirage. 2 

In his verse on the sentiment of Laughter, Laksmi is 
said to be fond of the dull-witted (go-buddhi) because 
her husband used to play with the cows (go-s). As a 
chaste lady, she is intensely devoted to those who have 
some semblance with the favourites of her husband. 3 
This refers to the traditional enmity between the two 
co-wives Laksmi, the goddess of Fortune and Sarasvati, 

fafain fafetf ®mn mfa gqfag feW^^ g n 

*T° 4I4«4tI*h II SSV. 429, 
2. «$ %f§[fatT fataFgq^ar +H4lf*^winl+|: 

SR[TO$fa ?W-Jjf£{a-%ftsciiwn5Ri: sfteid 11 SSV. 949 
qwrmnreft srfritaft Vft <rfa*ST n SSV. 229 1 . 
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the goddess of Learning; Laksmi is said to favour the 
dull-witted while scholars are destined to suffer from 
poverty. It is not improbable that the verse has a 
personal significance. 

In his verse on the sea, he says the sea may at times 
transgress its coastal limit (maryada) but never violates 
the self-imposed rule (maryada) that it would not be 
of any service to the thirsty. 1 In the verse *%-si£ fofaa. 
etc. he exhibits his skill in intellectual exercises. 
He uses all the adjectives to Netre (neuter-dual) and 
tanuh (feminine-singular) as well as the verb in such a 
way that they qualify both Netre and tanuh without 
any alteration in form:< — » 

q i WH i q gi fa tft tfsreai «wJtaiietf3raft 
$m\4 $sai nwifiHR* %£ a^ ffc 11 ssv. 43. 

In this verse the poet prays that either the eyes of 
Hari or his body may remove all the sorrows of the 
people due to the cycle of births. From the available 
verses, however, Amrtadatta does not seem to have 
possessed a very fertile imagination and novelty of 
thought. His verses are rather stereotyped. 

I . ^ <nsrcfa sptf^f ^wi^iwsfawMi 1 

^WKlf *ita*R«lf*IHto I JWTI JTOT II SSV. 853. 
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PUNDARIKA VITTHALA 

Pundarika mainly wrote on Music. He belonged 
to the court of Burhan Khan of the Pharuki family 
which ruled between 1370- 1600 A.D. at Anandavalli 
in Khandesh. Burhan's father and grand-father were 
Taj Khan and Ahmed Khan respectively. Subsequently 
Pundarika came to the court of Madhavasimha of the 
Kacchapa dynasty, son of Bhagavantadasa and grandson 
of Bhanu and composed his Raga-manjari at his instance. 
Pundarika was a favourite of Akbar as well. 

As the Raga-mala of the same author is dated Saka 
1498 (1576 A.D.), Pundarika must have flourished in 
the middle of the 16th century A.D. 1 

HARINARAYANA MISRA 

The Padya-veni preserves two verses by this poet in 
one of which he praises Emperor Shah Jahan (1628- 1658 
A.D.) and therefore, he flourished about three hundred 
years ago. The last line of this verse presents some 
difficulty in sense; probably, the readings of both the 
MSS. are corrupt; still, the verse 2 is a good one. 

1. Bhandarkar's Reports, 1884-87, No 1026. 

2. IS^fa-W&S, etc. PV. 144 = SS. 138. For the com- 
plete verse, See Supplement : Shah Jahan. 
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VAMSIDHARA MKRA 
The Padyamrta-tararigini preserves one verse of 
Vamsidhara Misra who was a great favourite of the 
queen of Shah Jghan. Thus in one verse Jagganatha 
Panditaraja, favourite poet of Shah Jahan, says that he 
is a Lion who does not find anywhere even an elephant, 
all that he sees around him are really deer who are easily 
assailable. Vamsidhara Misra, however, retorts him by 
saying that Jagannatha as the favourite of Mahadeva 
(Shah Jahan) is really a bull. It is he, not Jagannatha 
Panditaraja, who as a favourite of Durga (the queen) is 
really the Lion and is capable of vanquishing all others. 1 

I. Padyamrta-tarangini, v. 200, p. 49 ' — 

Op. cit., v. 201. p. 49:— 

W^m-fzfNsft-^^IFn faro tf +<l*U«: II 

^fta?-frowl II 
Commenting on the second verse, Jayarama, author of 
Sopana. commentary of the Padyamrta-tarangini of his 
father Haribhaskara, says *— 



a 




78 MUSLIM PATRONAGE TO SANSKRITIC LEARNING 

CATURBHUJA 

This poet and rhetorician composed his Rasa-kalpa- 
druma for the gratification of his patron Shayasta Khan, 
Aurangzib's maternal uncle and General. Unfortu- 
nately, this valuable work has not as yet been published. 1 
It was written in Samvat 1745 or 1689 A.D. 
(*Tqjrofai*nfif fsn% qjfwsft) i.e. the 31st year of 
Alamgir's reign. Herein he gives the genealogy of his 
patron : — • 

Itamaddoula 

I 

Asak Khan 

I 

Shayasta Khan 2 
*f*roiT«i 1 q^ratfr stt^jthh^i -fl£tM*-^ Id f^*Him ?fo • • 1 if^ f^ 

^JTOSTTf ^l*T5T 5?JT%T. ....." I 

I . Ms. belongs to the Ulwar Maharaja Mas. Library ; 
see Peter Peterson's Catalogue of Sansk. Mss., No. 1067. 
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This work consists of Caturbhuja's verses as well as 
those of other poets, viz. Acalarudra, Aniruddha, 
Avilamba, Isvaradasa, Ugragraha, Kamsanarayana, 
Kavindra, Kunjakutira, Kulapati, Krsnananda-Misra, 
Gadadhara, Gaudayadava, King Jaganmani(?), Dhakka- 
rava, Dasavadhana, Dhanadeva, Navina-Kavindra, 
Nathamisra, Pancanana, Parasurama, Bharati-Kavi 
Bhupati-Misra, Mandana, Mati, Mahamanusya, 
Mohana-Misra, Raghupati, Rantideva, Ramacandra- 
Sarasvati, Ramarama, Ruci, Vasanta, Vanirasala, Vahini- 
pati, Visvambhara, Vidyanidhi, Shayasta Khan, 
Samjaya(?), Kaviraja, Sarvadasa, Svasthana-Misra, Hari- 
pati Bhatta and Harindra. Besides these, the verses of 
three women poets have also been quoted, viz. Madhura- 
valli, Lakhya and Vidya. The pratikas of their verses 
are given below :?— 



V*%t «W*? WT5V^q?«-^T^T«^: SRTSfa: 11*11 

**&tit Twfa wq^a q**fq 11 



ik 
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1. Madhuravalli-(i) VKWft*-»N^ ; (») 3*»-tW*o ; 
(iii) *fe=ita 5- ; (iv) fipq^S -> (v) *"* «* *™ ' 
(vi) ft:%8* *5*ft 5 (vii) f^l-'^WT 

2. Lakhya:— (i) WWJtwft 

3. Vidya:— (i) SFSTS aTS 

There are sixty-five Prastavas or chapters and one 

thousand verses in the Rasa-kalpa-dntma. 
LAKSMIPATI 
The lineage of the poet 1 as given by himself in the 
Abdullah-carita, 2 published as Vol. I of Sanskrit His- 
tory Series from the Pracyavani, Calcutta, 1948 is as 

follows : - — 

Jayadeva 

Visvariipa 



I 



Srinivasa Viresvara Vidyapati Laksmipati 

The date of the composition of the work is 1643 of 
the Saka era i.e. 1721 A.D. 

Laksmipati composed the work with the object of 
bringing to the notice of his ruler-patron how mischief- 
mongers bring about the destruction of great people as 
well as of the poor; particularly, with the object of secur- 

£nrani: «ftf^^r^ am-a^-gnrjfcaa: • 
a%rit feata*3 fatn-faaq-foiaft II 
sr^ftqfasa^g as*? IT f^ffwrfeT 1 

2. Prepared from the only MS. belonging to Calcutta 
Sanskrit College Library, No. 2484. 
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ing his own position against all the odds that might 
befall him. 1 

Mahammad Shah ascended the throne in 1720. 
The historical incidents dealt with in the work mostly 
took place between 1707 when Alamgir died and 1721, 
the second year of the reign of Mahammad Shah. 

1. Seep. 71. w. 1798— I8O4. 

agHriTHrq $$»* tawa fafew^a: h 

t l dlfaft a^aEIT ^ faaa Oa 0?q*: I 
S^R-aS* tBFr^T fa***»TTSS*t<TOf «WT II 
fBW^^5lt%g...5WTTT9Tg qlxWO 

flff?wi •utrfodT 3 fi&& srfaas q?: 11 

fSTCT 1 JTSTOT* f^TT fasta $ *TOT I 

a*n iqtsfa *rfoa fam tasta a wfaa 11 

*Faa 3**t*Mj taa^roswfo: 11 
*ia§3t a*n 5fte-*nFRTt ^rsrrfaaT 1 
fa^rtaTsfta 5rtaTaT3ta*rcg annum 
Hc^rftHTsfq *Mt Hwffenfii snaaT 1 
tot fat%t%a* arrfei *ra f+fei<* acga: 11 
f|e$**iifa ^nntfaan g q^twa: 1 
srraaTnfas iften sa-q^-^na-Yaa 1 
sfapraan a wfa j*: *«wfi *m arcra: 11 

2. Cf. the Later Mughals by William Irvine, ed, by (Sir) 
Jadunath Sarkar. vol. I (1707-1720) and vol. 11(1721-1739). 
Calcutta, M. C. Sircar and Sons, 1922. 

II 



ik 
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This work contains copious references to Akbar, 
Jehangir, Shah Jahan and particularly Aurangzeb. 1 

Laksmipati deals, in this campii Abdullacarita with 
the events leading to the campaign against Mahammad 
Shah, son of Aurangzeb, launched upon by his 
minister Abdullah and the reinstatement of the latter 
to the post of minister of Delhi. Abdullah, Husian 
Ali Khan and Surphadi Saiyed Khan were three 
brothers of whom Abdullah was the minister of Delhi. 
Husain Ali Khan was also a very influential man. 
Mahammad Shah was much indebted to Abdullah for 
many reasons; still, as he became apprehensive of the 
tremendous power of Abdullah, he decided to assassi- 
nate Hasan which he actually did. As a consequence, 
Abdullah led a vast army against him but was subse- 
quently defeated. Mahammad' s army did not kill 
Abdullah because he was a Saiyad. Mahammad himself 
reinstated him to his post of minister as a token of his 
previous gratitude to Abdullah. It is clear from the 

1. E.g. p. 32, v. 897— 

HIT^^H^K**! s*M£K£rc|3?TST*3SP • 

P. 33, v. 842— 

p. 35, v. 947 — Mahammad Shah is here addressed STNs- 

sfcffira- $h i *-+ft fa -5»5nfa$ i %f^# *m 5TRrTsfer 

For all references to these names. See General Index. 
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work that Laksmipati was a good Sanskrit scholar, 
showing here as he does his thorough acquaintance with 
various branches of Sanskrit literature, particularly, 
Nyaya, 1 Jyotisa 2 and Tantra. 3 He also profusely 
quotes many maxims, verses from the Bhagavad-gita, 
the Bhagavata and so on. He shows his proficiency 
in the Koran as well. 4 

That Laksmipati was thoroughly conversant with 
Arabic and Persian is evidenced by his use of a large 
number of Arabic and Persian words in his composition. 
Although the value of this sort of admixture of different 
languages may be questioned, it must be said to his credit 
that the sense and the metre are not in any way 
jeopardised E.g. 

V. 34 h =r^t ntaref srrt $dfa jrfcr ( *»--/) 8 -*TW* I 

V. 36 ^msRft JRi g?FT 3jt* ( ,&j ) 6 <$*& 33: 1 

v - 66 ami^ cHi ( «Uif J 7 <^ ^fa ?<rci %r% ( d> ) 8 1 

V. 35 srsrrfa =* <Rfr£rf <rerTfgr<H fcra; ( ; x£ ) 9 1 

V. 69 ff ^T^R%^... 5RR ( s*^ ) n f^ S^TSlfa 1 



1. Eg. v. 1313, Hftw-sras-gBT^ g i *m *KUll<*fa I sira^ g 
etc. ; p. 104, sfcf 3fH3-*T*ror, etc. v. 777. 

2. E.g. w. 436-463. 

3. V. 716, also ref. to Sat-cakra-nirupana. 

4. E.g. v. 61 I — «llNrJi*jM J ^3R ftfa<«H(w t ?WT I 

5. Flesh. ..(here, beef) 6. poison. 

7. Without vice. 8 In the soul. 

9. Like a lion. 10. Sinner ; unfortunate. 11. Repy. 
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v. 7 3 «*fti ( y.j ; T * *ftfog 5*5^ 0*>) a ^^ ' 

V. 79 ^em ffEHft ( ^^ ) s HTCt S#*T ^-^rf^T I 

v. 8 3 £25 (yV^ 4 '^ re*w& ( r 4 ^ ) 5 Trf*H»M ! » 

V. 84 i^T^re3 aWT^a* ( ^H Y Vm**®, etc. 

V. 91 c PEsrenN 55 ( y^ ) 7 sn^ S*fe*T 1 
V. 93 ^222 ( vV ) 8 ^^P^^ ^^ ' 

V. 92 g?T5 *ft%5T ( J^i )* gc?T... 

V. 600 firarairocr ( J»*) 10 i CT TOgn» ( J~3f l * flrcw* 1 
„ „ «gwWt U*y »y) 1S * fiww^ ***** u (-^ ,, y) 

V. 608 ^rt { J*b ) ia »rfer * *rar\.. 

Laksmipati was also thoroughly conversant with the 
political conditions of the whole of the North India of 
his time as copious references to many places and per- 
sonalities show. 15 He was not only a poet but also a 
good historian. It is, however, regrettable that he some- 
times lets his imagination get the upper hand with the 
result that the facts stated are at times exaggerated. 



I. Vizir. 

3. Jupiter* 

6. Elephant. 

9. Bath. 



2. Enmity. 

4. Wine. 5. Eyes 

7. News. 8. The moon- 

10. Crescent. 11. Sky. 



12. Bond ; evidence. 13. Anger. 14. Tolerance. 

15. E.g. **tfft fam fl^T fafft *&* 3 «*V » 

sraf^feftf feqftsjrafti Wi V. 735 

^snssc*fccT: %m: *rf*a ?tanf fe Mraft u V. 737 

sftsfa irarfft cm s^srap-wnfaw u V. 852. 



PROPAGATION OF SANSKRITIC LEARNING 
DURING MUSLIM RULE 

In Mediaeval ages the Mahomedan rulers devoted 
much attention to the spread of Sanskritic knowledge 
and Culture. In this respect the attention of the Moslem 
rulers of Bengal was first drawn to the two great Epics, 
the Ramayana and the Mahabharata. Nasir Shah of 
Bengal (i 282-1 325 A.D.) to whom our great Vidyapati 
dedicated one of his padas, 1 ordered the first Bengali 
rendering of the Mahabharata. It is not exactly known 
whether Krttivasa undertook the execution of the 
Bengali version of the Ramayana at the instance of a 
Moslem ruler or of Kamsanarayana. Even though the 
latter might have ordered the same, the initiative was 
certainly obtained from Nasir Shah. The Bhagavata- 
purana was translated into Bengali by MaJadhara Basu 
at the instance of Emperor Husain Shah. Kavindra 
Paramesvara translated up to the Stri-parvan of the 
Mahabharata by order of Paragal Khan, general of 
Husain Shah. The encouragement Paragal gave the 
poet is unique. Every evening he and his courtiers con- 
gregated in his palace at Paragalpur in Feni for listening 

I. In one of his Padas, Vidyapati respectfully refers 
to another ruler of Bengal, viz. Sultan Ghiyasuddin II 
(1367-1373 A.D.). 



a 



86 MUSLIM PATRONAGE TO SANSKRITIC LEARNING 

to Kavindra's translation. His son Chuti Khan also 
encouraged Srikara Nandin for carrying out a similar 
work. When he became the Governor of Chittagong, 
he ordered Srikara to translate the Asvamedha-Parvan 
of the Mahabharata which he did. 

Not only the rulers of Bengal but also the Imperial 
rulers of Delhi encouraged the propagation of Sanskritic 
learning in various ways. Babar was a firm believer in 
Hindu Astronomy which, consequently, became a very 
popular subject for studies throughout his kingdom. 
He makes significant remarks about this science in con- 
nection with the observatory at Samarqand the calcula- 
tions of which were followed by all Indian Maho- 
medans. 1 Nothing much about Humayun's enterprise 
for the spread of Sanskritic learning or his encourage- 
ment to Sanskritic scholars is known. But his great son 
Akbar compensated enough for this lack, if any, on his 
father's part. In 1582 A.D., he ordered Naqib Khan 
to translate the Mahabharata. He evinced much per- 
sonal interest in this work. He personally explained to 
Naqib nigh: after night the procedure to be followed for 
its successful execution. He ordered Abdul Qadir, 
author of Tarikh-i-Badauni, to assist Naqib in this 

I. Erskine's Memoirs of Babar, pp. 5o, 51. Ulugh Beg 
Mirza entrusted the charge to Qazizadah Rumi ; on his 
death, to Maulana Ghiyasuddin Jamshid ; and subsequent- 
ly to lbn' Ali Muhammad Koshji. 
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work. Two parvans were translated within a few 
months. Then Mulla Sheri and Sultan Haji Thanes- 
wari collaborated. Shaikh Faizi was engaged in versifying 
the rough translation, but he progressed only up to the 
second Book. Haji who was engaged in revising Faizi's 
work was dismissed after lie had finished only a fraction 
of the work. This work was not a literal translation but 
really a summary of this great epic. This condensed 
version was named Razm-Namah or Book of War. 1 
Subsequently it was highly decorated with pictures. 
For the MS. of this work Akbar spent £40,000. The 
preface to the work was written by Abul Fazl and copies 
of the work were distributed among the nobles. 2 By 
order of the emperor, Abdul Qadir began the translation 
of the Ramayana in 1585 A.D. and completed the same 
in 1589 A.D. 3 At his instance, again, a converted 
Mahomedan of the South and Abdul Qadir began the 
translation of the Atharva-veda. On account of their 
failure in doing the work properly, it was entrusted to 
Shaik Faizi. Subsequently, however, the duty devolv- 
ed upon Haji Ibrahim Sarhindi. 4 

K Martin notices in his Miniature Painting and Pain- 
ters of India, Persia and Turkey, vol. I, P. 127 that the 
MS. is at present at Jaipur. 

2. Gladwin's Ain-i-Akbari, p. 85; and Tarlkh-i- 
Badauni; Elliot, V, p. 537-538. 

3. Tarikh-i-BadaunI, Elliot V, p. 539. 

4. Lowe's Muntakhabul-Tawarlkh, Vol. II. p. 216. 



88 MUSLIM PATRONAGE TO SANSKRITIC LEARNING 



Faizi translated into Persian the Lilavati and Mukam- 
mal Khan Gujrati the astronomical work Tajak. 
Maulana Shah Muhammad Shahbadi translated the 
History of Kashmir in Sanskrit into Persian. This 
history translated is, probably, to be distinguished from 
the Raja-tarangini as Maulana Imamuddin is the reputed 
translator of this work 1 . A Persian version of the 
Hari-vamsa was made by Nasrullah Mustafa and of the 
Paficatantra under the title Kalilah-Damnah by Maulana 
Husiani Waiz. An easier adaptation of the latter work 
was also made under the title 'Ayar-Danish.' 2 The 
model of Layala and Majnun was followed in the Persian 
version of the famous story of Nala and Damayanti 
under the title Nal-Daman. 3 The Emperor ordered 
Abdul Qadir to translate the Dvatrimsat-PuttalikaV 
Simhasana 4 with the help of a learned Brahmana under 
the title Khirad-Afza-Namah. 5 The Gangadhara and 
the Mahesa-Mahananda were translated under the 
general supervision of Abul Fazl. 6 

1. Elliot V, p. 478; Asiatic Researches, vol. XV, p. 2; 
and Blochmann's Ain-i-Akbari, vol. I, p. 106. 

2. Gladwin's Ain-i-Akbari, p. 87. 

3. Faizi's collection was in possession of 101 copies 
of this work ; Tarikh-i-Badauni. Elliot, V, p. 548. 

4. Also called Simhasana-dvatrimsat, Vikramarka-carita, 
Dvatrirns*at-puttalika-simhasana, Dvatrimsat-puttalika and 
Sirnhasana-dvatrimSika. 

5. Tarikh-i-Badauni, Elliot, V. pp. 483. 484 and 513. 

6. Blochmann's Ain-i-Akbari, p. 104. 
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Dura Shikch was a great Sanskrit scholar. He 
patronised a very large number of Brahmana Panditas 
hailing from all over India, particularly, Benares and 
with their help, he translated into Persian several 
Upanisads under the name Sirr-ukAkbar or the Great 
Secret. He states in the preface to the work that he 
became a disciple, while at Kashmir, of a great Sufi 
called Mulla Shah and studied a lot about Sufi-ism. His 
labour was in vain; Sufi-ism could not give the peace of 
mind he was earnestly seeking for. This, however, he 
obtained from a study of the Vedas and the Upanisads. 1 
On account of his very deep interest in Sanskrit and 
great respect for Hindu Culture, he always engraved 
the word "Prabhu" or Lord on his Diamond-rings and 
other valuable articles. His Sirr-ul-Akbar was completed 
in 1657 A.D. 2 He also translated the Yoga-Vasistha 
though two earlier Persian translations of this already 
existed, one being executed under the patronising care 
of his great-grand-father Akbar. In order to demonstrate 
a real harmony between Sufi-ism and Hindu pantheism 
he composed in 1654 A.D. a very valuable work called 
the Samudrasaiigama 3 on the technical terms of Hindu 
pantheism and their equivalents in Sufi phraseology. In 

1. Alamgir-Namah. Elliot, VII, p. 179. 

2. Anquetil-Duperon published a Latin translation of 
this work in 1801 ; see Constable's Bernier, p. 323 n. 

3. For a critical edition and translation of this work, 
See Contributions of Muslims to Sanskrit Literature, vol HI, 

12 
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his grand work Mukalamah-i-Baba Lai Das he deals 
with, in course of a dialogue between himself and Baba 
Lai Dasa, the ideals of Hindu asceticism. 

Dara Shikoh, probably, got much encouragement in 
his Sanskritic studies from his maternal uncle Shayasta 
Khan who was so well-versed in Sanskrit that he used 
to compose verses in it. Six of them are quoted in 
Caturbhuja's Rasa-kalpa-druma which is not as yet pub- 
lished and a MS. of which is in the possession of Ulwar 
Maharaja's MSS. Library. 1 The Prattkas of the verses 
are given below: — 

i. sirctsrarf iv. fMg^-sqrsral 

ii- ^3<T: ?n§[ 5JTWT v. sfttf^ 3^: 

iii. iRTOT^lfiTCi vi. ^TCTSf-T*— 

This was indeed a great age when the Mahomedan 
aristocrats, Princes, etc. not only cared whole-heartedly 
for Sanskritic studies but themselves contributed to 
Sanskrit Literature. 

The Mahomedan rulers helped the spread of Sans- 
kritic learning in another way as well. That is no less 
important than their personal initiative in having import- 
ant Sanskrit works translated into Vernaculars or Arabic 
and Persian. The Hindu nobles and Chiefs followed the 



I. Catalogue of Sanskrit Manuscripts in the Library 
of His Highness the Maharaja of Ulwar by Peter Peterson, 
Bombay, 1892, MS. No. 1067. For details, see pp. 78-80. 
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noble example set by them. Thus, the noble initiative 
of the Mahomedan rulers gained in momentum in course 
of time and a great enthusiasm for Sanskritic learning 
prevailed throughout the country. It is during the 
Moslem rule in Bengal that she came to the fore-front of 
Sanskritic learning and two new important branches of 
Sanskritic studies, viz. the Navya-Smrti and the Navya 
Nyaya, came into existence. 

Thus we see, many Moslem rulers of India, Chief- 
tains as well as Emperors, contributed to the spread of 
Sanskritic learning in the following main waysjj (i) by 
liberally patronising many scholars in various branches 
of Sanskrit Literature such as poetry, astronomy, philo- 
sophy, etc.; (2) by themselves composing Sanskrit verses, 
etc.; (3) by themselves composing works, in Arabic and 
Persian, on Sanskritic learning and Culture; (4) by tran- 
slating themselves various Sanskrit works into Arabic, 
Persian and Vernaculars; (5) by making great Sanskrit 
scholars translate well-known_Sanskrit works into Arabic, 
Persian and Vernaculars. From the evidences adduced 
above, we can at once trace the fusion of Hindu and 
Moslem culture from the eleventh century A.D. 



SUPPLEMENT 
I 

TEXT AND TRANSLATION OF SOME 

LAUDATORY VERSES ON THE MAI IOMEDAN 

PATRONS OF SANSKRITIC LEARNING. 

PATRONS NO. OF VERSES 

i. Akbar ... ••» ••• 5 

2. Emperor oE Delhi ... • •• l 

3. Jahangir ... ••• ... 1 

4. Muddafar Shah ... ... 1 

5. Nizam Shah ... ••• ... 10 

6. Shah Jahan ... ... .... 2 

7. Sher Shah ... ••• ... 1 



21 



" " m 



TEXT AND TRANSLATION OF SOME 

LAUDATORY VERSES ON MUSLIM RULERS 

OF INDIA 

i. AKBAR 

I . [ 3W tf^-W^H ] 

[description of the king] 
As regards your forearm, you arc a tiger; as regards 
your shoulder, a fleshy intoxicated elephant; as regards 
your pillar-like arms, a noble elephant; as regards your 
voice, cloud; as regards your waist, a lion; in your sword, 
there is immense darkness; as regards your mind, you are 
an ocean; as regards your eye-brows, the staff of death; 
there is no doubt, O scion of the family of Humayun, 
that you are more terrible than the terrible one (Yama). 
2. [ 3J*T ^T: ] 

1. PV. 53, 2. V,r. wft° 

3. P.T. 59»PV. I38 = PR. 21. 37 
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The sword shines in the hand of Emperor Akbar 
(as it were) like a swarm of bees on the hand-lotus, the 
agreeable and dark shade of the moon-like nails, the 
column of smoke of the fire of prowess, the flow of ichor 
on the temple of the elephant of Gift, 1 the stuff-like 
plaited hair of the Fortune of the enemy, 2 the young 
duck-weed (Blyxa Octandra) growing in the lake of 
beauty,^— the sword which is as graceful as (the dark) 
cloud. 3 



3. [ 3T*T TO-srawq, J 



2. 
of his 
under 

3. 
Thus 
Hand 

1. 

2. 

3. 

4. 

5. 

6. 



This implies the generosity of the King. 

I.e. the emperor is pulling the hair of Lady Fortune 
enemy. This implies that his rivals are constantly 
his strict control. 

The sword is here compared to various dark objects 



of Akbar compared to 
lotus 

moon (finger-nails) 
fire 

elephant of Gift 
x 
lake of beauty 



His sword compared to 

1 . swarm of black bees. 

2. dark spot on the moon 

3. smoke issuing from it, 

4. ichor flowing from it. 

5. plaited hair 

6. duck-weed. 
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O Gazi Jalialuddin, the foremost of all kings, as 
soon as your beloved ones are convinced of your march 
for conquest they, — moving to and fro in confusion — 
begin to perform the auspicious rites; their children are 
the tender leaves on the tops of the breast-pitchers 
filled up with tears and they go on scattering fried rice 
under the pretext of falling pearls and the flowers dropp- 
ing down from their breasts. 1 

4. [m *oi; ] 

i\* c^' ?i^ %<w ^rcsg*? zirc-titf 

3r?c*Tsstw*Tf5S*f?r 2ff*o1f ft * m ifa^m: 2 it 

The Emperor on the battle-field. 
O Akbar the hero! when you carry the bow with a 
terrible twanging sound, -the stain-like Kings reduced to 
skeletons immediately recede to a great distance. The 



i. For the performance of auspicious rites, new mango- 
leaves are placed on the top of pitchers filled with holy 
water. Further, fried rice is scattered all around. Here 
the breasts of the ladies of the harem soaked with their 
tears are conceived as pitchers filled with holy water and 
the suckling babes as the fresh leaves covering the top of 
the pitchers ; and the pearls and flowers, torn asunder in 
distress, as the fried rice scattered ail around. 

2. PT. 97=SS. 158. 

13 
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king o£ Lanka seized with terror, shunning his pride as 
a consequence of his mind being besmeared with the 
mud of confusion about the (real) cause, abandons his 
wife. 1 

5. [ sro *H& ] 

[ sHBretq-wflKRrer ] 
Fame. 

O Lord of Kabul, the great lion of your fame is again 
and again roaming about, having spread out its manes 
in the form of transparent and big waves of the Manda- 
kini, and having coiled up its tail on its lofty head in the 
form of the Moon, 7 and having jumped upon the 

J. The king of Lanka is unable to determine the cause 
of the terrible sound of the Emperor's bow and of the im- 
mediate destruction of the enemies of the Emperor. This 
confuses his mind which again makes him give up his pride 
and run away, leaving even his wife behind. 

2. v.r. SS. TWi*^ 3. v.r. SS. «fea«l^r 

4< v.r. SS. m*&BR I 5. v r. SS. $k\?X 

6. PV. 76 = SS. 60. 

7. Here the fame of the king is conceived as a mighty 
Hon as high as the sky. So the manes of the lion are said 
to be the waves of the celestial river Mandakini while the 
coil of its tail, the moon. 
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quarter-elephants 1 and having come into contact with 
all the forests in the world and the deep caves 
in mountains. 2 

2. EMPEROR OF DELHI 

As a king 3 the paramount lord of Delhi puts the 
Moon to shame and the Airavata that is exquisitely 
beautiful on account of shedding ichor, 4 challenges the 
Ksiroda sea which is the lord of many rivers, 3 rivals, 

1. I.e. the King's fame spread over the quarters. It 
implies that the King's fame spread far and near on ail 
sides. 

2. I.e. just as a lion has access even to a deep and 
remote forest, caves etc., so the king's fame now rules 
supreme in every nook and corner of the world. 

3. Here the pun is on the word Rajan :— I king ;2 
Moon. 

4. The pun here is on the Danorulaksmi. In the case 
of the king, it means 'his fortune has increased immensely 
by the practice of charity' while in the ca9e of the elephant, 
it means 'whose beauty has increased immensely by the flow 
of ichor.* 

5. Here the pun is on the word Bahuvahinlpati. In the 
case of the king it means the lord of many armies while 
in the case of sea, it means the lord of many rivers. 
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openly the enemy of the (three) cities i.e. Mahadeva, 
lord o£ Durga 1 and torments Vasuki possessing a 
supremely beautiful hood 2 on account of his fame. 
3. JAHANGIR 

Why is your sacred thread black?. On account of 

its contact with ink. Whcrcfrom is it?, From the 

water of the Narmada. How did its water become 

tinned with collyrium? On account of its union with 

... 
all around, the rivers originating from the ceaseless blow 

of tears of lakhs of the (beautiful) ladies with long eye- 
lashes (of the courts) of the hostile kings of the infuriated 

kin 5 Nurdina. 

4. MUDDAFAR SHAH 

vn%m m* safe fcwf sfc* z*$ *R 

1, Here the pun is on the word Durgadhisa. i. The 
lord of many fortresses ; ii. Siva, Lord of Durga. 

2, Here the pun is on the word *Jtnhf2«ft meaning in the 
case of the Emperor of Delhi-i. Whose great fortune in- 
creases enjoyment; and in the caae of Vaauki-ii. whose 
beauty is enhanced by its hood. 

3, Ra$a-Gangadhara, p. 703. 
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O sky, widen yourself; O quarters, you too extend 
yourselves; O earth! You too be larger; you (all) have 
witnessed the glorious upheaval of the fame of Vena. The 
Universe will attain the plight of a pomegranate burst- 
ing on account of the swelling up of the seeds due to 
the wide extension of the fame of king Muddafar Shah. 1 

5. NIZAM SHAH 

» *U3WJ II 

King's physical charm. 

Whether this is Nizam or Cupid — what do you 
think — in order to ask this as it were the eye of the 
lovely-browed (ladies) approaches the ear. 3 

1. The sense is that the earth, etc. witnessed glory of 
former kings such as Vena but they did not bun then. 
The fame of Muddafar Shah is such that the earth is unable 
to bear it and is on the point of bursting asunder, so to 
speak. 

2. Padya-racana, 17.6. 

3. I.e. the eyes of these damsels are so large that they 
are conceived as stretching up to the ear (akarnavistrta). 
The sense is that even exquisitely beautiful damsels are 
enamoured of the physical charm of the king and taking 
him to be Cupid incarnate. 



1 
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[ Wf U^ -^W*. ] 

ftr^cw W ^fof fow f '^ifa jj^ tot: 1 ii 

II »U3WT II 
O Nizam Shah longed for by the world, the Creator 
made your foot and placed the same on the head of the 
beautiful wife of your rival king shining with vermilion 
and a garland of kundas. 2 The parting of the hair (of 
that lady) shines as the shooting upward lines of your 
feet; the particles of vermilion (looking like rays) 
triumph (too); and methmks, the kundas are the nails 
(of your feet). 

1. Padya-racana, 16.4 

2. So it turns out that the rival of the king is always 
under his control. 

3. Rasa-manjari, Benares ed., v. 121, p. 190. 
Bhanudatta gives this verse as an illustration of all the 

Stttf^^Rs or bodily signs due to amorous sentiments 
manifesting themselves all together. The idea is that some 
lady has been subject to all the Sattvika-bhavas all at once; 
this is only possible if a handsome and pleasant personality 
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Personal charm. 

The choking of the voice, water in both the eyes, 
perspiration of breasts, tremulation in the lower lip; 
cheeks white, (entire) body horripilated and the mind 
(is) merged; the dimness of the beauty of the eyes and 
the motion Iessness of the feet are on the increase. Is it 
then that the Nizam is seen on the high street?, 

[ ST«r ^f T: ] 

fSFWW* fatfq <rtift t\% fcfsr gsrfa ?&§4 m$i u 

ii *TT3**w ii 

The sword. 

O King Nizam Shah, the terrible cobra in your 
hand, the sword, sucks in the vital breath of your ene- 
mies, attains obesity and leaves off its skin, your fame, 
on all sides. 1 

like the Nizam be seen by her. A lady, therefore, asks her 
friend or the lady undergoing the Sattvika-bhavas whether 
she has actually seen the Nizam on the High Street. 

I. The sword is here compared to a terrible cobra. A 
snake is conventionally supposed to live on air (Vayubhuk). 
In the same manner, the sword is conceived as sucking in 
the life-breath (pranavayu) of the enemies, that is why it 
becomes fat, and its old skin is torn asunder as a resultt 



1 
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5^q^-<R?qwfTOff ?$ *^?ft gg: 1 II 

ii *ngwr u 

The sword of the Nizam 

O Nizam longed for by the whole world, evidently 
your sword, a female-serpent, came into contact with 
your hand, lord of serpents, and became pregnant. Flash- 
ing again and again, she (the sword) is producing bright 
eggs one after another, in the guise of gems quickly 
dropping down from the shattered temples of (the) 
elephants (of rival kings 2 ). 

Description of his flag (a). 

it wg$w ii 

1 his cast off skin, white in colour, is conceived as the fame 
of the king (fame too is traditionally white in colour) spread 
far and wide. The sense is that the king's heroism gains 
a world wide repute. 

1. PT. 85=SS. 134. 

2. Here the sword of the king is conceived as a female 
serpent. King's hand as a male one. The king by means of 
his sword is mowing down the huge elephants of rival kings 
and the pearls from their heads are dropping down like 
eggs. 

3. PT. 84-SS. I43-PV.I3I. 
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Immensely pained on account of the placing of the 
feet of the soldiers of Nizam the ruler, the earth throws 
out its tongue under the pretext of (the Nizam's) red 
banner. 1 

Description of his flag (b). 

sqr-^-fanpn fog **mwn ^r^ a 11 *Tg^*T 11 

When the Nizam, ruler of the earth, casts his angry 
look (at them), the rival fighters, very skilful in the 
battle-field, break atwain. The banner (of the Nizam) 
touches (wraps up) the body of the lover of the lotus 
i.e. the Sun shivering violently with the apprehension 
of contracting fever due to sores. 3 

1. The earth is conceived as a lady who being trampled 
down by the huge army of the Nizam puts out her tongue 
in exhaustion. The triumphant red banner of the Nizam is 
here conceived as the tongue of the exhausted earth. The 
sense is that the huge army of the Nizam conquered the 
entire world and unfurled their flag all over. 

2. PV. 132. 

3. The glance of the King is conceived as a sharp arrow 
capable of causing sores and fever even to the sun. To 
save the sun from this plight, the King's banner wraps it 
up as it were* The sense is that the triumphant banner of 
the King is tremendously high. 

14 
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Nizam's bounteousness. 
O Nizam, 'a long series of (your) gifts continuing, 
Brahma secretly drew a line on the wall of his lodge 
Puskara with a chalk, Mandakini; then nowhere did 
he find a second to you, and therefore, he, stupefied, put 
in a full stop (by the side of that line) in the form of 
the moon. 2 

[ *T3H$f& ] 

3^T t^T ^^Tf f^RT-^JnT-smtf^^TT-^f^r^TT: I 3 

0. Nizam, the most venerable one in the assembly 
of the learned, the vanquished of (all) rivals, it then 

1. PV. 100 

2. Here Brahma is described as creating the celestial 
river Mandakini and the Moon respectively by way of 
recording the bountifulness of the King and the absence of 
equally bountiful ruler. The Bhagirathi is conceived here 
as a white chalk-mark representing the liberal disposition 
of the King while the moon is conceived as a full-stop 
excluding the possibility of any other equally liberal King. 

3. Padya-racana 8, p. 10. 



appears that the lotus-born God (or Brahma) composed 
a verse in praise of you and (now) gees on counting 
the syllables i.e, ascertains the long and short syllables 
with a chalk. The moon-digits, the conch, the jasmine 
and the swan are the curved marks (of long syllables) 
and the lotus-stalk, the snake, the Mandakini and the 
teeth of the elephant are the vertical marks (of short 
syallables). 1 

[ *T3i'SiaT«T-*nircn i ] 
ifTFJcHFTfafa fawrasft <raf ^ct: sg^ftafa II 2 

II *TT«$5R^ II 

0, Nizam Shah, longed for by the whole world, as 
the masses of gold (of Mount Sumeru) are transformed 

1. In Sanskrit scanning long and short syllables are 
marked with curved (s) and vertical lines respectively. 
Brahma is here represented as scannig the~verse which he 
composed in praise of the Nizam i.e. marking the syllables 
with curved and vertical lines. Now, the poet artistically 
represents the curved neck of the Swan, etc. as the curved 
lines of Brahma's scanning while the straight lotus-stalk, 
etc. as the vertical lines. The sense is that all animate 
and inanimate beings, not only human beings but also 
birds and beasts, etc., like elephant, swan, serpent and 
inanimate objects like Lotus, Jasmine, Kunda etc., are 
singing the praise of the King in unison. 

2. PV. 69=SSS. 105. 



1 
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into a liquid form speedily on account of the mighty 
fire of your prowess, the Meru or the golden mount, — 
bereft of the stairs of the abode of Indra, 1 with the 
foremost planet (i.e. the Sun) frequently setting, 2 all the 
women trembling, the forests gradually disappearing, — 
is becoming fully expanded. 3 

[ sro wrai ] 

<m£T: f^a^ITST: <K-WT-€3T: ^T^^TT^ ^T 

grj?F% vftffam ZWQ (?) *^ : $teft:amRTO<I II 

March for victory. 

0. Nizam engaged in severe fight, the inhabitants 
of Ariga take to hills; the Kalingas take delight in resi- 
ding in dense forest; the Tailangas feel like bathing in 
the Mandakini; the Bengalees become emaciated; the 
Latas perspire on their forehead; the Colas (grow) deter- 

1. According to Hindu mythology, the golden mount 
Meru or Sumeru forms the centre of the Universe round 
which all the planets revolve. It is supposed to be the 
abode of Brahma and other gods. That is why, with the 
melting of the mountain, the stairs to the abode of Indra 
came to be destroyed. 

2. The Sun being frightened of the prowess of the King 
thought it best to go on setting once and again. 

3. As the melting gold scattered all around. 
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mined to walk about and (consequently) breathe heavily 
— due to the roaring sound of your departure. 1 

Description of the battle-field. 
^%-^^-W-^ *§irat *Kt^r Jj^rcft 

^-wftf^Fftiafar s«5 far *ttfa 2 » 

11 *Tg5f*^ n 

Having seen the earth unconscious on account of the 
sores caused by the hoofs of arrays of horses, the sea 
sprinkles water — restless in mind (as is evidenced by) the 
loud sounds of trumpets. 3 The quarter-damsel 4 fans 
(the earth) with the clothes of the banners of the Nizam 5 
and masses of dust dash towards the sky in order to ask 
the son of Asvini 6 (about the remedy for the recovery of 
the earth). 

1. The sense is that the very preparations for Nizam's 
march for victory frighten all his rivals, not to speak of 
actual encounters with him. 

2. PT. 91=SS. I68=PV. 133. 

3. I.e. the roaring sound of the waves dashing against 
the beach. 

4. The quarter is deified as a damsel. 

5. I.e. the triumphant flags of the King are fluttering 
all around. 

6. The Asvini-kumaras are divine physicians. This 
implies that the King had innumerable horses. 



i 



no MUSLIM PATRONAGE TO SANSKRITIC LEARNING 



6. SHAH JAHAN 



^T h? Soffit f^rfajft SSJtMt qretf I 
tft*T^Tff^f 5Pftfa tf^f «nCRnpHFIT: **f 

II ffaTTCTW-fa*FTO II 
When the dense cloud pours rain on the summits 
of the mountains, O king, the Sarasvati becomes 
triumphant, sonorous and sanctifying. O Shah Jahan, 
I am telling you of her greatness — how the head of a 
person plunging her in water, is turned into a lotus and 
his hairs into, bees.* 

1. Padyaveni, 141 =SS. 138. 

The PV. preserves another verse of the same author, 
viz. No. 872 (on the Ganges). 

2. The sense is that (i) the Sarasvati swells up if there 
Is heavy rain in the mountains ; (ii) if the Emperor beheads 
the Kings, the red-coloured Sarasvati comes into existence 
out of the blood flowing from them. 

The first meaning is that the water of the Sarasvati 
enhances the beauty of the bathers ; the second meaning 
is that the destruction of the enemies by the king ensures 
the permanent peace and hapiness of the inhabitants. 

For Jagannatha's verse referring to Shah Jahan, see 
p. 50f.n.l. 

( f^ta§R-7Tfqr-<?srf -3% sfaf ^^f ^?: i ) 



SHER SHAH lfl 

7. SHER SHAH 

II «TI3*<« n 

If the critics find some fault with one-half of a verse 
(of mine) or even with one-half of that (i.e. one-fourth 
of the whole verse), what harm accrues to me, the most 
learned of all poets and the composer of millions of 
poems. What is the harm accruing to the paramount 
lord Sher Shah if out of his million of horses, only five or 
six, speedier than air, happen to be one-eyed and lame. 



1. SHV.468 
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SUPPLEMENT 
II 

<n€fcnnt ^W^-S^-TO^ a<Wi(«: 

tp-sftd^ <fid smft Tkwft s'sfiwftpn* inn 

tfapW: 5NH8*fo SHfZWt^ Iftll 



<5^<ft ftftf 31?!%* $0$dfd4**4 J|4I«M4M ifhft I 

^ *M I R* G^«Hf^*fl*Mft^*ldV'JOT-^«fl$d-TOt- 

fef^szT-qzOTri ^iGni rrfifftra *im$<A4ii uhk-^h?- 

$5WT ±W \ $<J\ ftM4|<K l fl*KKtolfa [?] <5HltfdftlRg| 
$?T ST^mRui IJl^lglfocjf^h-^-^KfutftfRcl <J.$(dRKdl- 

%%TT, ^fild-$^t uft<J-*l l«WL*l^|-^l-arT^-'ft^--M l^ kW4 : 
*9iM 4jRkll«IIJfl4t4: <Mf«ftad<l fdRNdi-STTS^-^ini- 

flswr mn>dnPwfl«i ^^^fd ?i§*rai 11 

1?TClf^f^f^<-^i4«y4-4|Q|d4<?IRd - iR^diS^ fe<?$R{d-ffJT- 
15 



1 
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5rrere. <*IMfcN Serf??: t-crftg ?^ i$f^ S[ffn:: STCI55- 

SRT. *K<Jmidf<<* fafm-$g*5<^fH$* "#< I ^ftd I ft cri«ft- 
afalfe (?) 4 l^-H«H-M t*ri fd^fd-gSffea^Qg l^T'^- 
pNlcUSM IdUw^U I ft *d«id<-d«_^l^ Nrjftd 3«t l*d<l ftCf**(- 

feyT- d^ fe fad i ft 9m *fa&~\** ift Mft^d<-5fte-wl^- 
*n^-y*ii^iftd-^»Mfw4f< f^?m;?TOT%nfq ^t ^ftn- 

fad raT%3 qft$g 331%* ^nfsra-^- f* W«s4^ I fa^ < l^'ii'*- 
q i^^luilti^MNdl^^^^dMmifeftil^^dlft* 
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^WTTcffflW- -5R!f-OTWlr«f -«4iyftd-q<Nldd-ga-4j5dlft- 
T«Trftj ^J?!-^T55-*Md - *Jl^-*Jl^-y IdHlfad-fsRI -^3|- 

«TNR ^ta«ft*njRf*^ , dlJUTHJ|^3<dWJIM-?R<HM«Hftll&- 

y <ufld<?J STfe-^H^^M^H. I RlTW (MdlH^lHift^i- 

^m • W<MOM»li^lfel^ld^ftP?^1d1 ' 4clHIM^d<*l«it^d^l 
f^TSf «HHMIJMM4«i [ 51 ]^«T [ ?T ] Hl(d«l^«l I 1 

tiM^ MMRH^^c|^ ^-n^-q^n^%^fiRn -N^fddId :- 

<H44l"©s$|(^d-^[-3FHTT*T - Hq&HHKT <H*_<UMd «tI*-^5I- 
>je|l<3*l vHI^H 4{(dHd^ H«ll«liyh<s*W-*4HJM^lRH fed^xA- 



I. It is surprising that the MS. having the colophon 
alright should have such an abrupt conclusion* Evidently, 
some portion is missing here. 
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Page* 
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SRTCT'a? 1>reft«» 


37 


WWWIIWirt: 


• • • 


39 


llfT* Wffi* 


48 


<l»I%?#-^r*fftt» 


• •• 


41 


*roft **g 


66 


*T%^-^tf%-g53r: 


• •• 


40 


wiwrf t f fh?r«» 


74 


$R*faPF3«FTO9T 


• •« 


72 


*mfcr*ro* 


30 


ft^nrtroff^: 


• •• 


72 


<wtf ff^cr-^r 


56 


&$V$A§ 


• • • 


27 


Slfa 'IcTS^ T^: 


64 


f c^T $njfc-$T*<!tf<» 


• •• 


42 


*RIWJ flfawf 


65 


W*ti flTT-fl^ 5 ^ 


• •• 


6 


sifer 9faret: s*rer« 


79 


fpwqj: $tfo<a«ii^ 


• •• 


74 


3!T 




%*n sF^faw* 


• •• 


26 


iwt! s#-*nfrg3rt 


78 


^ 


* 




*rwnswrarc[ 


66 


^tqft-qfef 


« • • 


23 


% 




*F 






S^fHfaft TTC*f ^fif 


61 


*m^ ^far^rc^ 


• •• 


67 


f nt <ft^r-5!5ff 


61 


* 






%y€\ snrat 


44 


TO-ficnr-TOt 


... 


42 


51 




* 






3jft^* 3^T° 


32 


! w^ctaw-qNfro 


... 


31 


«* 




Ji ^' ^RTT^T^ 


... 


35 


t$ *Tf*-*TOt 


26 


^f %r: im 

S3 


... 


25 


tpi %f5faTT ff<at« 


74 


^r^nsr- 5 ^?^* 


... 


43 


t£T fTR-frfl T5f^T 


... 56 


%i<?kT^fa sif§ 


. .. 


26 
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34 


5rot<ria!$w*iqjo 

• ** 


... 29 
24 


v*srra ^ffigrra 


... 


iito 3^ ^ 


• • • fcT 


3TRf: 'RP'f 5f NfUTf 


• «« 


32 


* *n% T3n%" 


48 


xwwifii txwwi^j* 


• •• 


79 


inf gsdd 9^t» 


... 28 


?! 




61 


f^RR TFdt <rc*n 


70 
68 




•*• 


... u ° 

... 50 


wun^nm 


... 


79 


HflR <<H$J<<T«> 




• •• 


5 




... 69 

... 70 

22 


dl*«HW<-lwI 


... 


22 
30 


3tal4ld<l WW 


JKWlfo ft*T 


... 


sprraft *sR-fafic° 


• •• 


24 


q 




a«nircp *ftPnw 


.« • 


80 


T^t^TR^ 


... 23 


*tewis^PHnreiT«> 


... 


46 


<TT<TmjTC[fa «ft^T 


... 46 


,, (Not same as above) 


63 


awR Tfr-uftpn* 


6 


fa^«M-5RHft?ft«» 


... 


70 


5JRr:^-^d^T° 


... 24 


?^ff-5OT»F 


... 


64 


* 




* 






*?fSF»-3§-W!^o 


75 


R*l»d wftll^ 


... 


78 


*re*firr: aft. 


22 




... 


8 
49 




... 21 

... 43 


T33TOI 3T 3F!^T<» 


... 


»# »» »» 


... 


63 


Sfir-srcgu-tffa. 


40 


f^sitrfcn 


... 


70 




8 


js« <fl*ld< *5« 


... 


25 


i 




5*ttt N^R-N^^iwt 


... 


58 


?T^r-%RI .qMT« 


... 44 


?*2T siwqr -flfinit 


... 


26 


IWtstT v*Tta§rfft© 


61 


*ar 






JTRT-SR5-^?JK^ 


21 


qfanpft: fen^ 


•«• 


42 


*TTOT ^TlJTFfNirtXNW 


27 


5? 




*7C 




... 29 


I <JN4fd 


... 


75 


35 
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Pages 


ifaft ft 3*?&T 


... 40 


51 




* 




OT&itsfe 5Rfo* 


36 


W*3& tylK 


... 62 


*rrernpn$fsrenfa 


50 


i^Rf 5Rti-siftra[o 


... 79 


*torrcS & *\* 


47 


i^Nt sMfa. 


... 48 


tow *ritowftf 


48 


vwfr **rq]fr 


... 48 


sft»rsns[T^ro^t° 


47 


T 




«fWd?EF^q-WV ° 


9 


^Hflnirt 


60 


xstoi* m a^H 


6 


W v^HIWT* 


35 


« 




555 


... 80 

8 

... 53 




29 
28 
65 
60 


36 

... 24 

... 54 

62 

64 




38 
25 
31 
31 
41 


^TT^r^mTv?rf 


... 62 


3 






80 
34 


1 »?% 1 »?rafa 


35 

45 



The Pratikaa of the verses quoted in this work as such 
have not been reproduced here.. 
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wf *mt fa^itf 
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... no 


^SUTT: 9flcf-*Hn(:) 


... 108 


§JH mfk wt^fo' 


.. 102 


vmv imi 


... 100 




... 113 
99 


ijUulwr fSftriRni 


102 


»> »» 


... 104 


*&& fsrfifr *•**%? 


... 114 


»> »» 


.. 107 


TO-^-^-^rat 


... 109 


TT3ft.gr§rr^N^T 


96 


(44<yl)$-»rfaj 


.. 106 


5# *Ttfafa *ra<n . 


.. 106 


f%^wr4 «ft«r-*nn« 


.. 98 


^r^<!i r ^^i'»T«» 


.. 112 


5ft* c^* wis *%• 


... 97 


>**%•** ^nrTJRTTf 


13 


OT^^sfer stcrIb 


... 95 


f^rw-srs^nM 


... 105 


tor ifftmlvi 


.. 100 


fSnnijTsfa srgqjr 


... no 


*&fa*q «IT W\$ 


.. HI 


?7fl5-f5lNWTJT =^o 


... 104 


l*3T«ftaTf%-»nN?n 


.. 96 


TT^HOt tf«. 


... 112 
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P«ge 


of the Padya-racana and the se 


:cond to the verse 


numb 
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•»**(*• ftrj 


•-. 535 


3ira>T& 5TJ5T 




57*25 


*rcgBK?f5*r« 


... 3040 


mf»wr f*F*m° 


... 


8020 


wn *mi-%m 


... 8339 


mttftq =mm 


... 


72 3 


WtfTC«f f^% 


... 7S4 


38> icfW 


... 


5942 


wrr^r 


... 21 28 


^cw>4*iw5i?^ro 


... 


82*33 


srcsTtHRrfa 


... 7414 


3^[fT SH-33? 


... 


74- 17 


ngw^iTnf 


... 847 


3JTTfa**t "tiggfa*? 


... 


119 91 


vksits ft -agro^r 


... 6430 


3(tifiwfto[ 


... 


5622 


nvprafaj 


... 79 11 


3ftfai£" gffJIo 




947 


wrt^w 


... 100*49 


^ 3?:: ^fa 


... 


73 5 


*fl«rc$f Wt4 


... 79 12 


nT% 3Tft-W* 


... 


51*32 


w' iwt 


... 176 


^ sg-fre-jcrcft 


• • . 


8121 


**ra ^r-fsr: 


... 50-26 


t"? t^T IR-SiTO 


... 


10369 


hisr^ 


... 6112 


sfotf to «^i 


... 


528 


91% JT?cR C ST 


... 32 20 


S^Tf^-STOTo 


... 


5 24 


*?% J?TcRcTIvT: 


... 27'66 


«wt*mf5far 


. . . 


46 17 


sreif^f^rotTt 


... 65 38 


$T*^ ^5f%cf<» 


* . . 


56 23 


*rera 33ft 


... 17 8 


*T5W: fff*** 


. .. 


114-63 


S^S-g^-^Ffa: 


... 2868 


$T*HT5re<» 


,. 


59 41 


nit «tt?h¥? s?i*rc 


... 783 


**T*I*1 n%3*TH9I 




8232 
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STT-d^t ^"^"T ***$ 
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PR . = Pady a-racana 

PT. = Padyamrta-taranginI 
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RT- = Rasa-tarangini 

SA.=Sabhyalamkarana 
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SS. = Sukti-sundara 

SSS, =Subh«8ita-9ara-8amuccaya 
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Abdul Qadir, translator of 
Ramayaua and Atharva- 
veda, 87 
Abdullah, Minister of Moham- 
mad Shah, 82 
Akbar, Moslem ruler, 2; Naqib 
Khan translates Mahabha- 
rata at the instance of, 
86; patron of Govinda 
Bhafta otherwise known as 
Akbariya-Kalidasia, 33ff.; 
praise by Gpvinda Bha^a, 
35; text and translation 
of Sanskrit versos in praise 
of, 95ff 
Akbariya-Kalidasa; classifica- 
tion of verses of, 37f. ; 
patrons of, 34ff.; real 
name of, 33; religion of, 
38; Sanskrit poet, date 
of, 33; verse on Anyokti, 
44f.; verses on gods and 
goddesses by, 38ff . ; ver- 
ses on nature by, 4211'.; 
works of, 37ff. 
Alamgir, death of 81 
Alamkara-tilaka work of, 

Bhanudatta, 3 
Amrtadatta, court-poet of 
Shababuddin, 72ff. ; Sans- 
krit poet 2 
Amrtn-labairl, work of Jagan- 
natha, 56 
Anyokti-muktalata, work of 

gambhu Mahakavi, 58 
Aparnii goddess, 40 



Appaya Diksita contemporary 
of Jaganniltha Pandita- 
raja, 49, 54, 60; rival of 
Jagannatha Paudita- 

raja, 68 

Asaf-Khiin, counsellor of Sbah 
Jahan and brother of Nur 
Jahan, 48, 56 

Asaf-vilasa, work of Jagannatha 
Panditaraja, 10, 48, 56 

Babar, Hindu Astronomy and, 

86 
Baghela Ramacandra, ruler of 
Rewa and contemporary of 
Akbar, 33 
Bengal, Sanskritiq learning en- 
couraged by Muslim rulers 
of, 85 
Bhanu, king, father of Bhaga- 
vantadasa and grandfather 
of Madhavasimha and 
Manasimha of Kacchapa 
dynasty, 8f. 
Bhainini-vilasa, work of Jagan- 
natha, 50, 55, 57ff. 
Bhanudatta, author of Gita- 
Gaurisa and its tippana, 
3; genealogical table of, 
5fn. ; identical with Bhii- 
nukara, 3ff.; identity of 
BhGnukava and, 3ff.; son 
of Ganupati, 5 
Bhanukara, classification of 
verses collected from un- 
published works ascribed 
to, HIT.; date of, 6ff., 10; 
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eulogy to Nizam, llff. 
identical with Bhanudatta, 
3ff. ; patrons of, lOf . ; 
poetic excellence of verses 
composed by, 20ff.; Sans- 
krit poet, 2, 14ff., 31; 
verse on Buddha by, 20f . ; 
verses dealing with simi- 
lies by, 19, 32, verses on 
devotion by, 19, 30f . ; ver- 
ses on gods and incarna- 
tions of Visnu by, 14; 
verses on kjings by, 14f . ; 
verses on love by, 18, 28; 
verses on Manikarnika by, 
31; verses on nature by, 
19, 28, 31f.; verse on 
Nizam Shah by, 21f . ; ver- 
ses on seasons by, 19, 30; 
verses on sentiments by, 
15, 23; verses on women 
by, 15, 17, 23ff., 27; Vira- 
bhanu's march for con- 
quest described by, 22 
Bha^oji Diksita, contemporary 
of Jagannatha Pandita- 
iaja, 71 ; grammarian, 
table showing Jagan- 
natha's relationship with, 
52f 

Bhava-sataka, work of Rudra 
Nyayapaiicanana, 58 

Bhavasimha, patron of Soma- 
deva, 9; son of Mana- 
simha, 59 

Burhan Khan, Pundarika Vi- 
tjhala at the court of, 76 

Caturbhuja, author of Rasakal- 
padruma, 78f., 90: Sans- 

17 



krit poet patronised by 
Shayasta Khan, 90 

Chuft Khan, son of Paragal 
Khan, 86; translation of 
Asvanmedha Parvan of 
Mahabharata encouraged 
by, 86 

Oitra-mimamsa, work of Appaya 
Diksita, 49. 60 

Oitra-n^mamsa-kliandana, causes 
attributed to its incom- 
pleteness, 68; Jagan- 
natha' s criticism of Oitra- 
mimamsa, 49 55, 60; 
priority in composition of 
Kasa — gangadhara and, 
67f 

Dalapati, queen of 35 

Dara Shikoh, author of Sirrul- 
Akbar and disciple of 
Mullah Shah, 89; Samu- 
dra Sangama romposed by, 
89; murder of, 49; Sans- 
kritiq studies of, 90; sou 
of Shah Jahan and patron 
of Jagannatha, 59; Yogo- 
vasistha translated by 89 

Durga, goddess, 38 

Gadadhara Bha^ta, author of 
Rasika-jivana, 2 

GanetSa, praise by Akbariya 

Kalidasa, 40f. 
Ganga, goddess, 39 
Gangadhara, teacher of Nagesa 

Bha^ta, 54 

Ganga-lahari, same as Ganga- 
mrta-lahari, work of 
Jagannatha P., 50, 61f. 



iy> MUSLIM PATjRONAGE TO SANSKRTTIC LEARNING 



Gangamrta-laharl, same as 

Ganga-lahari. 
Gita-Gaurjsa, work of Bhanu- 

datta, 3, 30. 
Govinda Bhafta, real name of 

Akbarrya-Kalidasa, 33 
Govindajit, author of Sabhya- 

lamkarana, 2 
Haji Ibrahim Sarhindi, transla- 
tor of Atharvaveda, 87 
Haribhaskara, author of Padya- 

mrta-tarangini, 2, 64f. 
Hari-Diksita, debate between 

Jagannatha P. and 53fn. 
Hari Kavi, author of Subhasita- 

haravali, 2 
Harinarayana Misra, date of, 

76; Sanskrit poet, 2 
Hindu Civilization, Muslim pat- 
ronage to development of, 

1 

Hindu Culture, Muslim patro- 
nage to development of, 1 
Hosain AH Khan, brother of 

Abdullah ,82 
Husain Shah, Bhagavata Pu- 
rana translated into Ben- 
gali at the instance of, 86 
Jagad^bharana, work of Jagan- 
natha, 49, 62f. 
Jagannatha panditaraja, ap- 
pointment as oourt-poet 
at Delhi, 47ff. ; Rasa- 
manjari of Bhanudatta 
quoted by, 10; oourt-poet 
of Shah Jahan, personal 
history of, 46ff; date of, 
61fF. ; death of, 60; debate 
on Islam won by, 47 ; hon- 
oured with title of Pan- 



ditaraja by Shah Jahan, 
48; insulted by Appaya 
Diksita, 49; patronised as 
court-poet of Delhi, 47. ; 
51ff. ; patronised by Shah 
Jahan, 10; period of lite- 
rary activities of 65, Sans- 
krit poet, 2; son of, 48; 
time of, 69ff. ; works of 
55ff. 
Jagatsimha, son of Karnasimha * 
and ruler of Udaipur, 63 

Jahangir, full name of, 48 fn., 
51 ; text and translation 
of Sanskrit verse in praise 
of, 100 

Jnanendra Bhiksu, teacher of 
Perubhat^a, 46 

Jvalamukhi, goddess, 39 

Kalidasa (Akbarlya), Sanskrit 
poet, 2 

Kalilah-Damnah, Maulana Hu- 
siani Waiz's translation 
of Paiicatantra, 88 

Karuna-lahari, work of Jagan- 
natha, 63f. 

Kathil-sarit-sagara, work of 
Somadeva, 9fn. 

Kavindra Parame6\ara, tran- 
slator of Stri Parvan of 
Mahabharata, 85 

Knvya-dlpika, work of Bhanu- 
datta, 3 

Kavva-prakasa, commentary 
of, 55; verse of Amrta- 
tlatta quoted in 73fn. 

Kavya-prakjaS'a-tiki, TO 

Khandadeva, teadhw of Peru- 
bhatta, 46 
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Khandesh, Pharuki family of, 
76 

Khirad-Afza Namah, Abdul 
Qadir's translation of 
Dvatrimsat-Puttalika-Sim- 
hasana, 88 

Krsna, as depicted by Akbariya- 
Kalidasa, 41f. 

Krsna ( = Krsnadeva Raya), ru- 
ler of Vijayanagara, 6 

Krsnadeva Raya, king of 

Vijayanagara, patron of 
Bhanukara, 10 

Kula-prabandha. date of. 53 

Kumara-bhargavlya, work of 
Bhanudatta, 3 

Lakhya. poetess, 79f. 

Laksmana Bhat^a Ankolakara, 
author of Padya-raeana , 6 

Lakfcmi. mother of Jagannatha 
Panditaraja, 46: nature of, 
7-tf. 

Laksmi-laharl. work of Jaganna- 
tha Panditaraja, 54fn., 65 

Laksmipati. as historian, 84 : 
knowledge of Arabic & 
Persian languages of, 
83f . ; lineage and work of, 
80ff. ; Sanskrit poet, 2 

Lavangi, Muslim girl married 
by Jagannatha Pandita- 
raja, 47f., 68 

Lipimalika, composed by Laks- 
mipati, 80ff. ; references 
to Muslim rulers in, 82ff. 

Madhavasirnhaj patron of 

Pundarika Vitthala, 9, 76 

Madhuravalli, poetess, 79f. 

Mahammad Shah, Abdullah's 
campaign against, 82; 



son of Aurangzeb, date of 
accession of, 81 

Mahendra, teacher of Peru- 
bhatta, 46 

Majma-ul-Bahrain, i.e. Samu- 
dra-Sangama, work of 
Data Shikoh, 89 

Maladhara Basu, translator of 
Bhagavata-purana into 
Bengali, 85 

Manorama-kuca-mardana, Jaga- 
nnatha' s criticism of Bha. 
Moji Diksita' s commen- 
tary on Siddhanta Kau- 
mudi, 65f., 71 

Maulana. Imamuddin, transla- 
tor of Rajatarangini, 88 

Maulana Shah Muhammad 
Shahabadi, translator of 
Sanskrit history of Kash- 
mir into Persian, 88 

Muddafar Shah, Moslem ruler, 
2; text and translation of 
Sanskrit verses in praise 
of, lOOf. 

Mukalamah-i-Baba-Lal Das, 

work of Dara Shikoh, 89f. 

Mukammal Khan Gujrati, tran- 
slator of Tajik in Per- 
sian, 88 

Muslim Rule, propagation of 
Sanskrit learning during, 
85ff. 

Muslim Rulers, text and tran- 
slation of some laudatory 
verses on, 95ff. 

Nagesa Bhat^a, Sanskrit poet, 
53f.; 57 

Naqib Khan, translator of 
Mahabharata, 86f. 
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Narayana, student of Jaganna- 
tha Panditaraja, 63 

Nasir Shah, ruler of Bengal, 
Bengali translation of 
Mahabharata at the in- 
stance of, 85 

Nasrullah Mustafa, translator 
of Harivamaa, 88 

Navya-nyaya, existence of, 91 

Navya-smrti, existence of, 91 

Nizam Khan, otherwise known 
as Sikandar Lodi, 7 

Nizam Shah, eulogy by Bhanu- 
kara, llff. ; identical with 
Burhan Nizam Shah 1, 7; 
Moslem ruler, 2; reign- 
period of dynasty of, 7; 
text and translation of 
Sanskrit verses in praise 
tof, lOlff. 

Padyamrta-tarariginl, date of, 
54 f., 69; work of Hari- 
bhaskara, 2 

Padya-raoana, work of Laksma- 
na Bhatta Aukolakara, 6 

Padya-venI, work of Vem-datta, 
2 

Padiditaraja-sataka, same as 
Bhflminl-viJasa. 

Paragal Khan, general of Hu- 
sain Shah, 85 

Parvatl, goddess, «>9f. 

Perubhatta (or Perambhatta) 
father of Jagannatha 
Panditaraja, 46 

pjyusa-Iahari, same as Ganga- 
lahari 

Pranabharana, work of Jagan- 
natha, 66f. 



Prananarayana, king of K»- 
mariipa, 66f. 

Prastavika-vilasa, work on 

Anyoktis, 59 
Praudha-manorama-fkuca-mardii- 
ni, Sanskrit grammar of 
Jagannatha P., 55, 65f. 

Pundarlka Vitthala, author of 
Raga-manjari and Raga- 
mala, 9, 76; Sanskrit 
poet, 2, 76 

Rajjab, ix 

RSmacandra, praise by Akbarl- 
ya-Kalidasa, 34f . ; son of 
Virabhanu, 9 

Raga-mala, musical work of 
Pundarlka Vitthala, 76 

Rama eandra-yasah-prasasti , work 
of Akbariya-Kalidasa, 33 

Ramiinanda, xii 

Rasa-Garigadhara, causes attri- 
buted to its incomplete- 
ness, 68; rhetorical work 
of Jagannatha Pandita- 
raja, 10, 48, 67ff. 

Rasa-Gangadhara-tika date of, 
54f., 60 

Rasa-kalpa-druraa ,poets and 
poetesses quoted in,, 79; 
work of Oaturbhuja, 78ff. , 
90 

Rasa-manjari, work of Bhanu- 

kara, 3, 10 
Rasa-tarangini, work of Bhanu. 

datta, 3 
Rasika-jivana, work of Gada- 

dhara Bhatta , 2 
Ravidasa, vii 



GENERAL INDEX 



*33 



Raya Mukunda, ruler of Kash- 
mir and patron of Jagan- 
natha, 48f. 

Razm-Namah, Faizi's versified 
translation of Mahabha- 
rata, 87 
Rudra Nyayapancanana, author 
of Bhava-sataka, 58f. 

Rupani, patronised by Bhava- 
simha, 9fn. 

Sabhyalamkarana, kork of Govi- 
ndajit, 2 

Sad-ukti-karnamrta, composed 
by Sridharadasa, verse of 
Amrtadatta quoted in, 72 

Subel), Bawri, viii 
*' Biru, viii 
'' Bulla, viii 
'' Yari. viii 

Saiyad AH aJ Hujwiri, vii 

Saiyad Martu.ia, xi 

ftambhn Mahakavi, author of 
Aynokti-mukta-lata. 58 

Samkara, ix 

Samudra-Sancama. work of 
DHrii Shikoh. 89 

RarasvatT, nature of, 74f. 

Sntyaplra. viii 

Sekh Bhikhan. xiv 

Srkh Jalan. xiv 

Rrkh LSla xiv 

Ron a, ix 

Sewikrsna. teacher of Bhattoii 
Dlksita, 71 

Sesaviresvara, teacher of Peru- 
bhatta. and his son Jagan- 
natha P.. 46 

Phah . Husain x 

Shah Jahan, date of accession 



of, 10; Jagannatha'g re 
verence for, 48; Moslem 
ruler 2; text and transla- 
tion of Sanskrit verses in 
praise of, 110 
Shahabuddin, date of, 72; Mos- 
lem ruler, 2 
Shaikh Faizi, translation of 
Atharvaveda undertaken 
and left to Ibrahim Sar- 
hindi by. 87; translator 
of Lllaratl in Persian. 88 
Rhayasta Kban. genealogy of. 
78; patron of poet Oatur- 
bhuja, 78; Sanskrit know- 
ledge of. 90 
Sher Shah, Moslem ruler. 2; 
patron of Bhanukara, 10; 
text and translation of 
Sanskrit verses in praise 
of, 111 
Iva. god. as depicted by Ak- 
bariya-Kalidasa, 31 ff. ; 
tfindava danop of, 40 
firidharadasa. author of Sad- 
ukti-karnamrta and 
conrtpoet of Laksmanase- 
na. 72 
rikara. Nandin, translator nf 
Asvamedha Parvan of the 
Mahabharata, 86 
rng&ra-dipika, work of Bhanu- 
datta. 3 
Subhasrta-haravall. work of 

Han Kavi. 2, 54 
Subhasitarali, verses of Amrta- 
datta quoted in, 72f. 
Sudha-lahari. work of Jagan- 
natha. 68f. 
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Suhag, M«8a» vi » 
Sukti-muktavali, work of Jal- 

hnna, verses of Amrta- 

da-tta quoted in, 73 

Sukti-Sunda™, author of, 36 

Sukumaradevi, wife of Vira 

Taj, viii i* 

Tiinasena, court-musician of 
Akbar, 34 

Thiiupam, ,x 
Tiru Vaytnoli, ix 

Tukaram, i* 

Vaisnavadasa, xi 

Vamsidhara Misra. contempo- 
rary of Jagannatha Pan- 
ditaraja, 77 

Vei.iidatta, author of Padya- 
\enl, 2, 4 



Vidyfi, poetess, 79f 

Vlrabhanu father" ^ ^ 

*» ndr * 34; identity of> 

, ; f atr °n of fihanu- 
kara, 10; »»„- , r 

' , sanie as Va- 

ghela Virabhanu of Re- 

wah. 9 
Vire.<vara. teacher of Jagan- 

natha Panditnr&ja, 71 " 
Visnu-lahan, ^ ^ '^^ 

laharl. 

Vrtta-ratnakara-tiks, date of, 
54 

Women. Bhanukara's descrip- 
tion of, 1618; types of, 25 
Yanmna-varnana, vro ^ ^ 

of Jagannatha Pantfita 
raja, °"' B 



